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PREFACE 


I desire to express my indebtedness to several earlier 
workers in the field of intonation, especially to H. Kling- 
hardt, who in his Franzósische Intonationsübungen (1908) and 
in several later works used a system of dots, representing 
the relative pitch of syllables, very similar to those in this 
book; to H. E. Palmer, who evolved the concept of the 
Nucleus (and invented the term) and who in his book English 
Intonation (1922) and in subsequent works used a system 
of tonetic marks for indicating on a text the different types 
of Nucleus; and particularly to Roger Kingdon, whose 
system of tonetic stress marks has been known among 
phoneticians for a number of years, and whose full exposition 
of that system is to be found in his forthcoming Groundwork 
of English Intonation. 'The marks themselves are based on 
the official tone marks of the alphabet of the International 
Phonetic Association. I have adopted Kingdon's complete 
set of marks, with most of the terminology and conventions 
used by him in operating the system. Any divergences in 
usage are due either to the fact that this was written before 
Kingdon's book was available, or to our slightly differing 
interpretations of the facts of English intonation. It is not 
claimed that these texts demonstrate Kingdon's analysis of 
English intonation, but the fact that his system of tonetic 
marks can be used satisfactorily by others, as in the present 
instance, is evidence of their suitability for intonation 
work in general, 


P.A.D.M. 
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THE TEXTS 


§ 1. The dialogues that form these Texts are intended to 
represent naturalistic conversation. Though I believe they 
do give a closer approximation to natural spoken language 
than is usually found in prepared texts, they are far from 
giving a complete picture of real-life speech-events. Many 
features of living speech are almost entirely absent from 
them, such as the following: 

$ 2. (1) Breaking Off. A speaker often does not complete 
his sentence, either because he does not find it necessary to 
do so, or because he is interrupted from outside. 

(2) Repetitions. A speaker often interrupts his own 
sentence, and when he resumes he repeats the last word or 
phrase, or uses other words. Such breaks may be due to 
hesitation, changes of mind, or thinking of a better way of 
expressing one’s thoughts, etc. 

(3) Overlapping. Two people often speak simul- 
taneously : before one has finished speaking the other begins 
to answer, and there is an overlapping of words. 

(4) Interjections. Even without causing a speaker to 
break off in the middle of a sentence, or to bring it to a 
close within a few words in order to listen to the reply, a 
listener frequently interjects brief comments or muttered 
remarks, without thereby interrupting the general flow. 

(5) Differences in voice quality between speakers cannot 

€ rendered, 


1 No attempt is made to handle any of the above features (1) to (4) 
realistically in the Texts. Anyone who has listened to tape-recordings 
made of people actually conversing, however, is well aware of them, 
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(6) Changes in the voice quality used by one speaker, 
conveying subtle changes of meaning or feeling, have to be 
imagined. 

(7) Differences in the voice pitch of different speakers (e.g. 
men and women) are ignored. 

(8) The actual rate of speaking, and variations in the 
rate, the length of pauses, and subtleties of timing and 
grouping, cannot be indicated. 

(9) Variations in loudness correlate with stress and pitch 
changes, and have to be inferred by the reader. 

(10) Non-linguistic sounds, such as laughter and so on, 
have to be imagined, 

(11) Facial expression, and gesture, both of which vary 
with speakers of different languages, are not included in the 


linguistic statement, though they are part of the total 
speech act. 


$3. Not all of the а 
of the foreign languag 
relevant, cannot be han 
any form of writing, 


$4. The actual language material of the Texts has not 
been specially selected in any way, either to simplify con- 
versational English for t f the foreign learner, or 


to present easier texts before more difficult ones. It cannot 
be said that 


the intonation j 


bove are relevant to the purposes 
learner; some of them, though 
dled in a Conversation Reader, or in 


THE PHONETIC VERSION 
NOTATION 


n is the same as that 
Pronunciation (Heffer, Cam- 
к ouncing Vocabular Е 
bridge). Bach of Ced & Vocabulary (Heffer, Cam: 


tinctive sound units is represented 
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in one way only, making the transcription strictly “pho 
nemic’. In addition, the simplest possible lettering is 
employed, letters of the ordinary roman alphabet being 
used where possible, to the exclusion of more ‘exotic’ 
shapes. Thus only two non-roman letters are needed for 
transcribing the vowels (а a), and another five non-roman 
letters for the consonants (0 8 [ 3 п). Accents or other 
diacritics are not required, apart from the occasional need 
to show a syllabic consonant (thus n), and, very rarely, a 
decimal point to mark syllable division. 

§ 6. I have continued to represent the ‘long’? mono- 
phthongs by doubled vowel letters in preference to one letter 
plus a length-mark (:). There were several good reasons 
for adopting this device originally, and the same reasons 
appear equally valid today. 

§ 7. There follows a list of sounds used in the Texts, with 
keywords to assist identification. 


VOWELS 
Monophthongs Diphthongs 
Phonetic ig 
Tr m Tans- 
Symbol Word ibo Symbol Word cription 
ој see sii тое! day dei 
Он sit sit 14. ou go gou 
Зе get get ТБҮ ЕЦ high hai 
4. а та mat 16. au now nau 
5. аа car kaa АДЛ СИ boy boi 
@ © lot lot 18. ie here һә 
7. оо saw soo IQ. еә there dea 
Ви рш put 20.2 ua tour tuo 
9. uu too tuu 
ТОА shut [^t 
її. əə fur faa 
I2 MES another әплдә 


1 Traditionally numbered (21) when (20), is the Diphthong oə (as in 
shore foa), a sound that is not used in the Texts. 
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CONSONANTS 
Symbol Word С са Symbol Word а иб 
р pay pei f fee fii 
b boy boi v vow vau 
t tea tii 8 thigh дај 
4 day dei 6 they бе! 
k cow kau s say sel 
g go gou z 200 zuu 
tf chew [ии J show Jou 
d3 јоу dzoi 3 measure — mesa 
m may mei r ray rel 
n no nou h high hai 
7 sing sin w way wei 
1 low lou j you Juu 


ШЕП Thus the transcription 
pe к) 18 to be taken to mean that the dot 
text гапа pəəfikli are both suitable in the con- 


at both are considered 
htly conclude that the 
9 occur in more rapid 


he might ri 
m would be likely | 
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$ то. Italicised letters also cover cases where a choice of 
sound can be shown, e.g., egeinst (against), ruum (room), 
indicating that the two pronunciations ageinst and agenst, 
or ruum and rum are acceptable. In such cases it is a 
question not so much of rate of speaking as of differences 
in individual usage. 

§ rr. In all other cases possible alternatives are ignored. 
The reader seeking information on this subject should 
consult a good pronouncing dictionary. 


THE ORTHOGRAPHIC VERSION 


§ 12. The Orthographic Texts are included for the 
following main reasons: 

(1) They serve as a Key to the Phonetic Texts, and thus 
make an index of spellings unnecessary. 

(2) They enable a reader unfamiliar with phonetic 
notation to get at the meaning more rapidly, particularly 
where reduced forms, especially weak forms of words, 
might provide a problem of interpretation. 

(3) They may be used to advantage by the reader who is 
concentrating on practising the intonation, since any 
unfamiliarity with the phonetically printed words is likely 
to impede fluency, and fluency is essential if the intonation 
patterns are to be realistically rendered. The reader should, 
however, beware of relying exclusively on the Orthographic 
Text, as a great deal that is of importance in spoken English 
is of course not brought out there—for example many of 
the weak forms, especially. 

(4) It is instructive to compare the traditional punctua- 
tion used in the Orthographic Texts with the rather 
different punctuation shown in the Phonetic. In the 
Orthographic, commas are used to divide off grammatical 
subdivisions of the sentence in the usual way. Now at 
many of these points there is no pause at all in the flow of 
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sound when the sentence is spoken aloud, and in the 
Phonetic Texts comimas are used much more sparingly, 
being omitted at places where no pause is likely to occur 
(except where it might be difficult to follow the sense of the 
passage). Similarly, marks of interrogation, exclamation 
and so on are omitted from the Phonetic Texts, since the 
inflexions of the voice that they suggest are adequately 
covered by the intonation marks, In the Orthographic 
Texts, however, the traditional usage is adhered to, 


INTONATION 


§ 13. Intonation is 
and fall of the pitch 
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again producing a change of meaning so subtle as to defy 
logical explanation or analysis. 

$16. No alternative intonations are shown in these 
"Texts, since to give alternatives without explanation would 
have little point, while explanation would involve going at 
great length into differences of meaning. Moreover, 
probably no two English speakers would agree entirely on 
differences of meaning produced by different intonations, 
nor would they be likely to agree which were the most 
suitable intonations for any given passage. It is also clear 
that no two English speakers would themselves intone a 
passage in just the same way. The claim is made, however, 
that the intonation shown in the Texts will be found to 
be reasonably ‘typical’—that is: in keeping with the style of 
English represented, appropriate to the speakers and to the 
contexts of situation portrayed, and a satisfactory model for 
the foreign learner. 


THE INTONATION GROUP 


§ 17. For purposes of analysis the general flow of speech, 
the speech-stream as it is often called, has to be divided into 
smaller units, The units that it is convenient to deal with 
when analysing intonation are called intonation groups. 

$18. The beginnings and ends of groups are largely 
determined by grammatical and syntactical considerations 
—by the ways in which the words of a sentence are related 
to each other, as they succeed one another in time (on the 
breath stream) or in print (across the page). 4 

$ 19. When we require to take a fresh breath while 
speaking, we normally select (subconsciously, of course) 
points in the sentence that are appropriate and suitable 
from the point of view of its structure. Naturally we do not 
need to take breath at every such point of grammatical 
subdivision. But the points at which we do draw breath 
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will generally prove to be the ends of intonation groups. 
In addition, we may without taking breath make pauses— 
actual breaks in the stream of sound—or we may, just 
momentarily, slow down the rate of articulation. We do 
both these things for the purpose of making clear the way in 
which our words group themselves syntactically, and most 
of these places too coincide with the ends of intonation 
groups.! (In Phonetic Text I, p. 24, the interlinear 


intonation scale is divided, by single or double vertical bars, 
into intonation groups.) 


THE NUCLEUS 


§ 20. Every intonation group has a Nucleus. The term 
‘nucleus’ is just a name given to the Zast prominent syllable 
in a group. It is a rather appropriate name, since this 
syllable is always Particularly important for the tune of the 
group, and on its tone depends the pattern of the other 
syllables in the group. 

§ 21. In English intonation an important pitch change is 
always initiated at the Point called the Nucleus. The change 


EN DU ара on the one syllable, or it may begin there 
nd be s 2 . 
syllables. Pread over any Succeeding (less prominent) 


KINETIC TONES 
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that is, tones bearing some pitch change. Each of these can 
be divided into a Higher and a Lower type, and, at least in 
theory, further subdivided into a Normal (strongly stressed) 
and an Emphatic (extra strongly stressed) variety.! Some of 
the resultant possible kinds of Nucleus may not be met 
with in practice. 

$23. Kinetic or Moving Tones can in fact occur in other 
parts of an English tune besides on the Nucleus, but they 
cannot be mistaken for the Nucleus; a syllable bearing a 
Kinetic Tone is not the Nucleus if it is not the last promi- 
nent syllable in its group. It is important to be able to 
identify the Nucleus of a tune, because the behaviour of 
other syllables in the group—that is, of the rest of the tune 
— depends on their position in relation to the Nucleus. So 
do the conventions enabling a reader to interpret correctly 
the tonetic stress marks. 

$24. An intonation group containing a single Kinetic 
Tone (the Nucleus) is called a Simple Tune. A group con- 
taining other Kinetic Tones besides the Nucleus is called a 
Compound Tune. It is, however, often possible to analyse 
an intonation pattern in more than one way. For example, 
the phrase: “No, it isn’t” could be called either “Tune П 
followed by another Tune II’ or ‘Compound Tune II, 
having (in this instance) a Tone II Head” (see $ 41, p. 18). 
In practice it would hardly matter which it was called, and 
the choice might perhaps depend on whether or not a pause 
was made, or imagined, after the word “No”. 


TONE NOTATION 


$25. In the following paragraphs intonation is shown 
graphically by two different kinds of notation: a system of 
tonetic stress marks, which is the one employed in the 


1 The stress variations carry with them corresponding pitch variations 
that are described in more detail in $ 33 below. 
B 
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Texts, and an interlinear system of dots, etc., on a scale, 
used here in order to make clear some details of the con- 
ventions needed for the interpretation of the tonetic stress 
marks. It is instructive to compare the two notations. (Both 
are used in Phonetic Text I, p. 24.) 

§ 26. On the scale there is a dot for every syllable. On 
the text there is (with one minor exception, see 4 47) а 
tonetic mark only before every prominent or strongly 


stressed syllable; the pitches of other syllables have to be 
conventionally inferred. 


§ 27. The scalar s 


connexion with pitch—a ашпр pitch is shown by a m. 
which falls rom le: o rig € direction o: 
hich f. ls fi ft t ht (th di 1% f the writing), 


to remember, 


Š 29. Tonetic Stress marks have the following practical 
r the scalar Notation : 


е up much less space; 


(2) they are easier and quicker to Write—they can in fact 
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be used as a kind of shorthand to note down the 
intonation patterns used by a speaker; 

(3) they can be written in by hand on printed texts, 
including those in ordinary spelling; 

(4) when reading a text, the eye can more easily take in 
words and intonation at the same time, not having 
to jump constantly from the words to the scale and 
back again. 

§ 30. They have other more theoretical advantages: 

(т) they allow more latitude for slight variations in 
interpretation ; 

(2) they may be found more useful for teaching purposes, 
since the learner is helped to concentrate on the 
salient features; 

(3) they show better what is common to the structure of 
different groups, by revealing similarities of pattern 
rather than drawing too much attention to minor or 
irrelevant distinctions.* 

All the main categories of pitch distinctions in English 

: are in fact found by noting what happens on the prominent 
syllables. 'Thus tonetic stress marks reveal more clearly 
the basic structure of the intonation of the language. 


THE TONETIC STRESS MARKS 


$31. The complete set of tonetic marks available for 
Kinetic Tones now follows. They are shown prefixed to 
the letter m, standing for any syllable. Not all of these 
marks are in fact used in the Texts. 
Normal Emphatic 
Kinetic Tone I. Rise. High “m ^m 
Low m ,m 
! Notice for instance the different appearance on the scale of the 
examples of Tone III on p. 14, caused by alterations in the number and 
Position of weakly stressed syllables, as compared with the underlying 


unity of all the examples as revealed by the use of the same tonetic mark 
on each Nucleus. 
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T ` m 

II. Fall. High m 
Low m wm 
ПІ. Fall Rise. High | Vm “ш 
Low vm wm 
IV. Rise Fall. High ^m ^m 
Low Am am 
V. Rise Fall Rise. High “Vm “vm. 
Low , m |z m 


SIMPLE TUNES 


Š 32. One or other of the above marks is found on the 
Nucleus of every Simple Tune, which may also conten 
varying numbers of other syllables. The pitch pattern o. 
the Nucleus, and of any weakly stressed syllables before or 
after the Nucleus, is shown by means of the scalar system in 
a number of examples in the Table below. The six 


columns A to F demonstrate different syllabic patterns as 
follows : 


A. Normal Nucleus alone. 

B. Emphatic Nucleus alone, 

C. One syllable following Normal Nucleus. 
D 

E 

F 


- One syllable following Emphatic Nucleus, 


One, or two Syllables Preceding Normal Nucleus, 
two following, 


А varying number of syllables preceding Normal 
Nucleus, three followin 


Notes; (1) Each lette 
(2) Numerals refer to t 
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A. B. C. D. E. F. 
Tone Ij 

NEUE HUE SE REE 

^m ^m ‘mm ^mm mm/mmm лат т 

17,43 16 
Tone I 


m „а mm „тї mmmm 
25,51 24 in some cases 


(м) 
Tone Пи 


кишин исп. иик иши 


m "mm mmmmm ‘mmmmm 
5 m 53 Now what do we 


(хп) do? (хп) 


Tone II, 


vm xm mm шт mmmm 
15,70 42 at any rate (x) 
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A. B. ©; р. E: F. 
Tone Ши 
э, О, AY Sig сни NUS SX 
—— —— — ие 
рш уш лүш “mim, mmm.  mVmmnimm 
50 Sorry Гуе heard of іп holiday time 
(xir) them (v1) (ш) 
Tone III, 


ГАЇ 
49 RACE mm^mmm  m^mmmm 
as T'd love to see 
ie them (уп) 


Tone IV, 
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m “vm “mm "mm mm^"mmm mm^"mmmm 


Tone Vz 


ми (4m 


§ 33. A comparison of columns A and B in the above 
Table shows that Emphatic Tones have, besides increased 
stress, an increased pitch range, i.e., a greater difference in 
pitch between the highest and lowest parts of the Tone 
(except Tone П,, which may have less difference in pitch 
between its highest and lowest parts as compared with the 
Normal (non-emphatic) Tone). The increased pitch range 
is effected as follows: Emphatic Tones that begin with a 
Rise (Tones I, IV, V) start lower and rise higher than Nor- 
mal Tones; Emphatic Tones that begin with a Fall (Tones 
II, IIT) start higher than Normal Tones (except Tone I, 
which starts Jower). All Falling Nucleus Tones fall to the 
bottom of the voice range (Falling Tones other than 
Nucleus Tones (§ 49) do not necessarily fall to the bottom, 
see § 50). 

$ 34. High Tones that begin with a Rise (l, IVm Уң) 
start higher and rise higher than the corresponding Low 
Tones; High Tones that begin with a Fall (Пи, ПІ.) start 
higher than the corresponding Low Tones. 

§ 35. A study of columns C to F shows that any weakly 
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Stressed syllables following a ‘falling’ Nucleus (Tones II, 
IV) remain low; those following a ‘rising’ Nucleus (Tones 
I, Ш, V) themselves form the rise. 3 
§ 36. As a rule, апу weakly stressed syllables preceding 
a Nucleus are near in pitch to that of the Nucleus: they may 
be above it or below it according to circumstances. ‘There 
is often a greater interval between such syllables and the 
Nucleus when the Nucleus is Emphatic. А 
$ 37. Unimportant glides (pitch chenges) not shown in 
the Table may often be heard on weakly stressed syllables 


in cases where the interval between successive pitches is 
considerable. 


strong stress—much m 


iour of any strongly 
ding the Nucleus. In Simple Tunes, 
ables other than the last are pro- 
evel Tones (marked 'm). The first of 
high, and any others are on a descend- 
until the Nucleus is reached, thus: 


stressed syllables prece 
strongly stressed syll 
nounced as Static or L, 
these is usually fairly 
ing series of pitches, 


S AE = на ШЕ 
e e or OH 95 etc. 
2222.06 0888 
'm !m !m m 'm !m !m m 
The use of the Vertical stress mark for Level Tones carries 
the convention that each one is 9n a pitch lower than the 
one before, 
$39 Weakly Stressed syllables between Level strong 
Stresses do not require a mark, since by convention they 
regularly have the pitch of the 
thast 


pum M 
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or: 
Gus» 2 


m'mm'mmmm,nmm 


A further convention is that any weakly stressed syllables 
preceding the first Level strong stress are lower than that 


stress. 

$40. The next three examples, taken from Phonetic 
Text I (p. 24), are specimens of typical English Tunes: a 
Tune I (containing a Tone I Nucleus), a Tune II (con- 
taining a Tone II Nucleus), and a Tune III (containing a 
Tone III Nucleus): 


— unless there's 'something I’ve for'gotten to write “down. 


(The numerals refer to the numbered groups in Phonetic 
Text L.) 
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§ 41. The following additional terms for parts of a Tune 
will be used from now on: 

the first strong stress is called—the Head; 

weakly stressed syllables before th 

the Pre-Head; 

the part of the Tune between Head and Nucleus—the 

Body ; 

weakly stressed syllables after the Nucleus—the Tail. 

§ 42. When a Level Tone is Emphatic (marked "m), it 
is usually raised in pitch, When the Emphatic Tone is not 
the first strong stress (the Head), it may therefore be higher 
in pitch than a Preceding stress, thus: 


е first strong stress— 


This is known аз ‘ 
marks of course ca 

§ 43. Another 
when there is no 


Tune broken upwards’ and the tonetic 
try the convention regarding pitch. 

Way of marking ‘Tune broken upwards’, 
Emphatic Tone, is shown below: 


mmm 


m 


The lowered vertical mark ( i i 
ım) stands for a artial stress (in 
d after which the Tune is PEL S aed 
rst strong stress (the Head - (5 
of the lowered Stress mark.) 6 ате 


m CEN m Stress in the Body of a Tune is shown by a 


mmm а та та m 


' 5 
m mmm mmimm.m 


INTRODUCTION 19 


This carries the convention that the Tune is broken 
upwards at the next strong stress. (See §§ 46, 48 for other 
uses of the raised dot.) 

§ 45. The lowered stress mark (,m) is used also to show 
partial stresses 

(a) in a low Tail, thus: 

. ө ° 
=A 


mimmmm mmm 


It is to be noticed that, the shape of the Tune after the 


Nucleus remains unchanged ; 
(b) in a low Body, thus: 


RENS cup СИ 


m EET 
mmm m m "m 


(see Compound Tunes, p. 20.) 
§ 46. Partial stresses in a rising Tail are shown by the 


raised dot (*m), thus: 


m 'm m =m m 'm m *m m 


he Tune after the Nucleus is 


Here again the shape of t | 
pecially useful in conjunction 


unaffected. This mark is s 
with Tone III (Vm): 


' v 5 E 
m 'm m Vm m *m m *m m m 'm mV m mm m *m m 
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Notice that the actual syllable bearing the mark V in a Tune 
Ш with a Tail does not itself carry a Fall Rise: it has the 
Fall, and the Rise is spread over the Tail. The point at 
which the Tail begins to rise after a Tone III Nucleus is 


very variable, and depends on the meaning and importance 
of the words. 


§ 47. The mark -m i 
Head—that is, for a weakly stressed 


that is not used to indi 


It is specially 
useful when the 


Compare the 
following: 
° 27, and ви, 
“mm “т m m ^m 
$48. Ina High 


; Pre-Head, Partial stresses may be shown 
by ‘m instead of m. 


COMPOUND TUNES 
$49. A Compound Tune is one co 
"Tones besides the Nucleus, Thus 
Strong stress in the Body, 
instead of a Level o 
§ 50. Many Combinations are i 
ossible, 
frequent y. due following very Pes one 
ning two Kinetic To a 
me nea in nes are shown below: Ia + I, 


ntaining other Kinetic 
the Head, or another 


may consist of a Kinetic Tone 
ne, 


Il; +I: 7 


ос DEC TE 


hank you ‘so much for your card, 
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ENS COUTE $58 СЕА 


We ‘might pick up a “taxi. (xir) 


III + Ily: е Ta 


I believe we're on a ‘bus route. (хп) 


Notice that a Tone Пи does not necessarily fall to the 
bottom when another Fall follows. 

Š 51. In general, in Compound Tunes the behaviour of 
weakly stressed syllables is similar to that in Simple Tunes, 
and similar conventions apply, e.g. weakly stressed 
syllables keep low after a Tone II Head but rise after a 


Tone III Head, and so on. 


INDEX OF TITLES 


Page 

Text No. Phonetic Orthographic 
I. On the ’Phone 24 56 
II. About Books 30 58 
III. Meeting the Baby 31 59 
IV. Holiday Arrangements 32 60 
V. Late for Dinner 34 62 
VI. Asking Father 36 64 
VII. Schoolboys 39 67 
VIII. Cold Feet 42 70 
JX. Cold Weather 43 71 
X. Moving House x 45 73 
XI. Over Coffee 50 78 
XII. A Predicament 53 81 


PHONETIC TEXTS 


[A set of six double-sided ten-inch gramophone records 
(published by the Linguaphone Institute Ltd., 207-209 
Regent Street, London, W.1) has been made of the com- 
plete text of these dialogues. They are spoken by the 
author and all the intonations used conform to the tonetic 


marks shown. The pronunciation also is in conformity 
with the phonetic transcription—except that, naturally, 
the speaker uses either the one or the other of two alter- 
native pronunciations shown (see §§ 9, 10).] 


23 
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1. "оп дә fount 
1() This is the onl 
dialogue, R 
(ii) Two systems of tone notation are given (see § 25 f. for an account 
of them). They show how the various conventions (described in 
§§ 33-51) for interpreting the tonetic stress marks work out in practice. 
(ii) The Text divides into intonation groups (see $ 17 f.) for which 
many different combinations of tonetic marks are used. These cover a 
high proportion of the patterns most frequently used in spoken English. 
(iv) The groups are numbered, and references to particular groups will 
be found in the preceding pages. 
(v) The single and double vertical bar 
indicate the ends of Tunes in which the 
those in which the voice 


y Text that does not give both the speakers in a 


spectively. 
might in theory be 
ht not be made in 


The speaker is a woman, aged about thirty-five or forty, 
married, with a family; she 


i is talking to a woman friend of 
hers, who is the same sort of age and 


with children. 
! 2 3 


probably also married 


he'lou. ... You, | i i 
ou, 'he/lou! ai ‘Boot ai irekagnaizd joo NOis. 


‘hau aa juu. 


++. Qi m 5 i i 
ои glad, эу "мија Main „Banks. 


8 


* * "e. @ 
‘Bank juu ‘sou mat] fo joo jkaad, ‘did juu ! 


get ‘auaz, 
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9 10 lI 12 
* al eral а. ale o 
‘ou gud. ... 'not a.tool. ... jes wii did. 'did “juu. ... 


'woznt it „splendid. ... ‘nou it ‘woznt ,riali. ... jes. ... 


16 


‘wot did juu ‘sei. ... “jes. ... ‘ou 'dat „wud bi nais. 


19 


аа juu 'foo juu kud “manids as ool. 


. . wel "бас wud bi ‘greit fan. 


Wiə 'kwait ə Vkraud juu nou. . 


22 23 


° ° 
'witf 'dei wud bi best foo juu. ... wie (тїї ool да ‘wiik al Bink. ... 
с 
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24 25 26 


ale CONTES Pe 


8əəzdi. ез. ai 'dount “ӨК wii v *eni8in “оп den, 
/ D 


27 


ад е ди 


bat ai d ‘beta ,dšAst meik „foo. 


28 


loe Ө о 
ee 
'weit ә „sek wail ai "реє mai март. . 


29 


' е 
. 


des, Sat siimz ool ,rait— 


30 


° ° ө 


© 

e о о 9 
an'les da z 'sAMBin ai v fo'gotn to rait Vdaun, 
3l 


al d !betə rin juu 'bak 


‘leita Sisiivnin, 


ta ken foam it, 


PHONETIC TEXTS 27 
33 34 35 


es Пол ОСА pusa | 
if juu dount ,maind. ... “wot. .. . . 'ou „wel, 


36 37 


a fw 


te'morou ‘mooniy деп. oor ai ‘tel ju “wot: 


38 
ө e ° „ Ore @ 


'wal dount juu drop ‘in fər а 'kap əv „kofi 


39 40 


. In бо *midl av до (moonip. . . . ‘Sat s fain. 


4l 42 43 44 
"ee oss ee FEC 
° 
!raund əbaut i/levn. ... splendid. .. • ^huu. ... 'ou “jes. .., 
45 46 


LER : ac EET ни | 


«nou, wil ,haad Sei wo ,steiin, bet wii !пеуә “soo дәт. 


28 ENGLISH CONVERSATION READER 


47 48 49 


‘evriwan tuu „bizi ,probabli. ... "ои “did juu. . 


w ou, < 
50 5! 52 53 
See NT 
= | 
“nou + Mou. ... Yes, 'ai ri memba. 


Coca 


54 55 


ATE CREDERE M 


'moust ‘intrastin. wel 'wot did деј че... 


56 57 58 


‘wot did juu 'sei ta ‘Sat. , ++ ‘gud fo juu. ... 'dzoli gud... 
59 


60 
ee q 
LJ 

ai fed „Bink sou. ... әу "oos. ... 
6l 62 

е Ы! ie e L 

ee | 

əə ‘Jes ai ft Bink sou, 


` ` * DOU, \natfrali. 
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63 64 


-A| ai. al 
wai ‘not, ... ou al sli. 
65 
оо , 9 1, е : 
wel it waz 'probobli 'dzAst əz ,wel. ... 
66 ; 67 
tO alee 
əə ‘nou, al dount “Bink sou. „мај. ... 
68 69 


Pesca СЛ ШЕ СОС 


i I 
xñou, ,beto „пос. ə'naðə taim pəhaps. . . - Jes. ool rait. ... 


i "2 
‘nou, it 'daznt matar ә ‘bit. ‘paafiktli ool ,rait. ‘wel, .. . 


75 76 
Ф. o 


e 
'sil juu te,morou. 'gud,bai. 
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ll. abaut ‚buks 
Betty and Phyllis are friends or acquaintances. 
Betty (Бек): "Рам juu red 'sadan ad’ventfa, 


Phyllis (filis): пои. bat ai 'reds ri 


wWjuu əv it 8I Ada „дет, it 'sed 
it wəz 'veri "gud. 


let mii sii, it s bai ‘patrik _bəətn, "iznt it. 
Betty: əə . . . ‘nou, „patrik 


‘bakstan. joo 'probabli 'Binkin ev 
`filip bəətn—`juu „пои, 


дә "тап huu'rout ‘anda de чеда. 


Phyllis: "ои „jes. ai ‘oolwaz miks доиг tuu AP. bət Miz да 
Бик ai ,red əbaut in бї aatikl, ai m Моо. -it s abaut sam 


'plipl huu gou ‘of ta sauð amerika, "iznt it, on де! get 
In,volvd in "оо! soots av 'mad ad ventfaz, 


Betty: "Jes, 'ðat s гаје, ai m In da 


'midl av !rlidin it at да 
Nmoument. it s iks‘triimli wel 


,ritn, an 'moust e*mjuuzir) In 

,paats. 

Phyllis: al mast lid it. al | 'sit if ai kn get ‘dik ta giv It ml fo 
mai "boo8dei, 

Betty: “main z fram да “laibrari, sou al 'kaant “lend it juu al m 
ə'freld, 

Phyllis: "ои nou, əy \Кооѕ not. al kən “ләй elt, al v got 
‘plenti to bi 


гест „оп wid, ai 
fs ,riidin, Aktfuli. 


'faind ai 'dount get mat ‘taim 
IWAN Bin әп ә,плдә, 


Wot wid бә „раадп, оп бә Afildran, ən 


Betty: 'ai nou. it 5 


Val get fa 
9'sliip. 


'simpli „fraitfl, \izntit. abaut ði 'ounli taim 
"ПІ iz eit ət ‘n 


ait, wen 'evriwan z in !bed n 


Phyllis: дас 'səətnli liz 85 


Mkwaletist дат. bat vai faind al 
kaant Кір ə`weik wans 


ai get into Бед. ai 'dzenreli setl 
`daun streit ə`wei. 
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Ill. 'miitin до „beibl 


Mrs. Williams meets Mrs. Hughes in the street. They live in 
the same district but do not meet very often. 


Mrs. Williams (\wiljamz): thelMou. iz 'dis wan əv ^jooz. 
Mrs. Hughes (,hjuuz): ‘jes. 'havnt juu ^siin "зоп bafoo. 


Mrs. Williams: ^nou. ai ,dount @ink al ‘hav. ai "пои Vsuuzn av 
*koos. 'fii.^ofn kamz raund ,auə wei ta 'plei wid *meeri. "НИ 
z ə „fain boi, \iznt hii. 'hau ould iz hii. 


Mrs. Hughes: aa... 'niəli 'footiin *mAnOs ‚паи. hii z 'groulr) 'Ap 
sfaast. hii | Vsuun bi *getir сии ‘big far iz ‘pram. end hii z 
ool'redi 'sou „hevi, it s oz 'matf ez ai ken „duu ta 'lift im 'in 
ən "aut, ond "Кат! him 'Ap ən daun ‘steaz. 


Mrs. Williams: Jes, Sea 'kwait ə «traial ət ‚баё eidz, „aant del. It 
зә ri'liif wen dei bi'gin to duu а bit 'moo fə dam,selvz. 


Mrs. Hughes: jes. 'dzein daz help mii ә lot ov koos—"wen fii 
z ot Vhoum даї ‘iz, in “holadi taim, Бәс “adawalz al 'rioli 
«duu fiil да ,strein. . .. "tau ə joo tuu. al 'sii juu v got ‘rid 


av dam fa da’smoonin. 


Mrs. Williams: „jes. ai !manidsd tə "раак дат wid ә \neiba. fil 
‘avz ,tfildran—dei „havnt eni av dear ,oun—and fii 'meiks 
mil 'fiil ai m 'duuir har а ‘kainnis if ai ‘let ha luk \aafta бот 
‘sAmtaimz. ai m 'riali 'veri ЧлКі in ‚бас wei. . . . ai Boot ai d 
'd3ast gou into ,taun an hav ә ‘luk at до 'fops ə,loun fa wans. 


Mrs. Hughes: wel ai 'masnt „stop juu. 'hie z joo ‘bas kamin 
"Iznt it. 


Mrs. Williams: „Jes. ai mast ,rAn. 'gud,bal. 
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IV. ,holedi e,reindgmants 


Harry has just got back home, and is talking to Joyce, his wife. 
Joyce (45015): “wel, 'hau did juu get ‘on. 


Harry (hari): Чес mii bi'gin et да bi ginir. "wen ai „рок ie 

' бә Vfeest Bir ai *did wez ta 'gou tə ði info, meifn ШОП en 
'aask fər ə list əv hou'telz n \boodin hauziz. den ai пав 

tu e 'siit in бә ,paak and spent 'haaf әп auar ә sou 'lukig 

V6ruu дат en 'maakir да „ај! wanz. Sa “best pleisiz ма 

'moo дп wii kud ə`food әу koos. and да war “adaz Sat war 


‘obyjasli ә Поп 'wei fram да „sii. ai 'tfekt "др ði adresiz on 
до „тар dei ,geiv mi. 


Joyce: ‘did juu Маі da !dšenrl ‘fiil av да pleis. ‘wot waz it Чак 
on да houl. 


Harry: wel, all tel juu, да 'houl Vv š 
‘naif ,Jops nd sou оп. əndit s a \lavli “bei. да 'taid waz jin 
wen ai feast wookt ә!о да frant, bat 
‘kwait ә lot әу “sand Jouin. and wen da 
wəz ә tri"mendəs ikspans—ai fud 
Waid, әп av |koos juu kan 
mailz in wan derekfn and 


atmo fio waz kwait *pleznt— 


'iivn sou бо мал 
aid woz Vaut до 
Sei ә 'hAndred 'jaadz 
'wook alor da foo fər abaut 'tuu 
rii in 8i Aðə—'sand 'ool дә wei. 
Joyce: it 'saundz Mavli, 


Harry: wel 'weit ə minit. Sen ai staatid 'gouir ,raund 'lukig 
at да 'pleisiz ai d maakt 


+ да Vfəəst fjuu lukt 'raaðə Jabi— 
Ве! ^mei əv bijn 1001 „rait Vriəli—, bət ‘enihau da 'fəəst pleis 


al 'went әп in’kwaiad at had 'dzast had ә 'njuu 'kout ev 
sPeint. ai sa'pouz "да s wot 'koot mai ai. 

*nais tuu, bat 'AnVfoot[anatli Sei wə 
'went ta da 'pleis nekst ‘doo, 
bet it 'taand Aut dat Sei d 


Vinsaid it waz 
'bukt rait мр. sou al 
“Sei wo "bukt Ар “ши, ,riall, 
'dgast had 'seyr| kanso‘ei[nz fo 
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бә 'sekand 'footnait in ,oogest. ai 'went әп 'lukt at da 
,ruumz end 'tuk dam оп da ,spot. 


Joyce: juu „didnt. "а! „sei. 


Harry: ‘jes. да 'didnt siim еп! riizn ‘not tuu. 6a prə'praiətə 
wəz "moust frendli—hii ,meid mi ә 'spefl 'reit fa da 
fildran, әп ai ‘Һай дә /fiilip wii Jad БЕ 'wel lukt .aaftə 
Sea. 


Joyce: "ме! Sat „daz saund nais. thau Чааг iz да ^sii. 


Harry: 'rait on дә ‘doo-step. juu 'ounli haf ta 'kros дә ,roud ən 
Joor "оп da "biitf. 

loyce: 'iz дәг ә 'vjuu fram aue ‘ruumz. !wit[ 'wei da del feis. 
da де! "рес eni ‘san. 

Harry: 'wan at ә „taim. “МАП ӘҮ Sa *ruumz ‘feisiz da "51, ði 
"Ада daznt, ai m o/freid. dat s ði 'ounli 'snag ai kud „faind. 
bat juu ‘kaant hav Vevri8ir. 


at ov "koos. Vai Bink juu v 'dAn 


Joyce: ‘nou, wan "rialaiziz „ð 
'sam@in tu „НЕ ond 'tel mii ‘тоог 


.maavelesli. "Кат ən hav 
abaut it ,aaftowodz. 
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У. ‘leit fa dina 


Harry and Joyce have asked а few friends to their house for an 

evening meal. Harry opens the door to greet Barbara: they 

obviously know each other well, and the atmosphere is friendly 
and informal. 


Harry (hari): ‘hia ju "ааг at „laast. wot!eva shapand. 
Barbara (\baabra): ai 'sei ai m moust “оой! 
‘nou it saundz o "fraitfli 
‘wot ed ,stopt wail ai 
te faind hau [еіс it 


sori ai m /leit. al 
ibad iksVkjuus, bat Sa 'fakt „2, mal 
waz 'aut fopin, and ai waz "horifaid 
102 wen ai got Бак. 'wear a ði үлбә7. 
Harry: wel ez ə 'matar ә „fakt, “Sel мо leit tuu. Sei ounli ‘got 

hier ә (juu ,minits agou—'sam 'trAbl wid да tfildren, 

Ə,parəntli. ai Bink 'wan əv бәт had ә "bad „fool oo saméin- 


Barbara: ‘ou ai m "sou orl. wel enihau, ai m “glad juu weent 
пеј др А52 bakaz ay vii. 


Harry: it s ‘ool „rait, „Чај. "пои „аат dAn,—at Mist, ai 'dount 
“Bink sou. ai Bink 'dzois 9,reindzd Binz sou dat 'evriüin kud 
bi 'popt anda да gril at Sa 'laast minit, wen 'evribodi woz 
'aktfuli ‘hia. . . . ‘wel nau, baabra, 'wot wud juu 'laik сә „дии, 
'gou Ap an 'teik of joo “8inz,—juu | 'faind 'dzois wid *meori In 
бә ‘bedruum, ai iks,pekt—oo 'hay 9baut ə drink fəəst, wall 
juu get 'woom bai до мајә. 


Barbara: ‘wel, ai d “Ілу ә ‘dri 
‘faada. ai miin, 
ken bi'gin tə 


Harry: wel \ 


Dk. bet 'wount dat di'lel stil 


'ootnt ai ta 'teik of mai “Кои, sou Sat juu 
'soov 'streit 9'wei, 


nou. az ai sed dzast ` 
‘staatin tə kuk 
vintevl in `eni k 


al 51. Sen ,praps da | 'ds^st bi 'taim fər a siga,ret. 
al m „lopin far ə Smouk. 


nau, 195015 waz 'weitin til 


да miit, sou da z ‘baund 


tə bi ə bit əv on eis. 


Barbara: ‘оц ai ^ 
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Harry: ‘hia, "ау wan əv „дИг. "dzois „laiks бот. "а! 'neva 
„Smouk, ju nou. 


Barbara: '@anks ‘sou ,matf. ai 'dount siim tu av ‘broot ,main. 
al Чек in "satf а „hari, ai 'mast әу ‘left дәт ba*haind. 


Harry: it s ‘kwait ool „rait. dar а ‘plenti ‚Мә. 
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VI. 'aaskin faada 


Jack is a bright boy of about twelve years old. His Father is 
probably an intellectual, and he seems to be something of a 
philologist, or at least he is obviously keen to interest his son 
in words and their meanings. 
Jack (dzak): ai ‘sei, faada, wot daz 9'briivi,eifn тип. 
Father (faada): ‘footnin, „пон. tu 


Jack: 'kud ai 'took abaut а"Биј 
wid ә ‘naif. 


2” briivieit miinz tə ‘footn. 
ivieitin а “stik bai 'katig It 


Father: ‘ou „пои, Sat wudnt duu. 
jjuuzd fə 'footnin in ə moor 
strakt ən ,konkriit, „dount juu 

Jack: jes, ai v Vhəəd ay дат. 


Father: wel 2” briivieit i 
Sat әп ə!briiviv, 


‘Sat s tuu ykonkriit. It s 
‘abstrakt sens. Ju ‘nou ,ab- 


z juuzd [| 

eifn iz ə 

wWaed. ај iks'pekt 'at s h 

Jack: ‘jes, 'Šat s „ак. дә 'maastar at „Ким! sed бо 'waad “bAS 
waz әп e'briivi eifn. 

Father: 'kwait `sou. 
miinin far «ool, 
sPraivit karidz, 

Jack: Sou "aj sii. 
bəkəz it Vriəli 


НОЕ fə *footnin а \waad, sou 
“Jootnd oo rildjuust Чоот ov ә 
au juu v "Кат a*kros it, “iznt It. 


it [ 'footnd fram *omnib 


9s, ә Matin „waad 
Sat dz, fa бә 


„Pablik, az a,pouzd tu 2 


Ben а! sə pouz ` Prep iz an obriivi*eifn чии, 
Standz fə ‘prepa’ 


reifn. 
Father: 'kwait Vit, фзак. 29... tsoy iz ‘pram, oz ә ,mator 9 
fakt. j i 
Jack: 'wot on "әә iz Sat [оопа from. 
шз Posrambjuleita, juu v 'probabli !nevə `həəd ov Bat. Its 
ы: МЇчи2Ч nau, ikisep_posəbli bai да [ор piipl 
SC! дот, әп ai fad ig k “Sei probabli - "beibl- 
ukaridgiz ,nauedeiz, | ena 


Wel, ta 'gou 


TE : 
waz 'gouin ta ¿Sei дәс Vëat kamz fi 


"Бак tu abriiviveifn, al 
rem ә "latin wəəd чии, 
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a,ridganali: ‘brevis, miinir ‘foot. wii ,get ёі 'abstrakt 'naun 
"breviti from it. hav juu ‘eve 'həəd до 'seiin: "breviti iz да 


‘soul ev “wit. 


Jack: jes ai hav, bat ai 'doun пои ‘wot it “miinz, riall. 


Father: wel, aa... it s ә!плӧә ‘wei av ,seiin досади) 'iznt VfAnl 
if it 'gouz 'on fa 'tuu lon, moor а ез. if juu 'wont ta bl 
Vwiti in *wot juu *sei (“witi miinz 'fAni әп 'klevar at да 'seim 
xtaim)—if juu опе со bi “witi, juu [ud Кир it foot. БИ 
„БЕН, in fakt—and Vbriif iz nada waad dat „Ката fram 
Sat асіп !wəəd miinin foot. 


ai 'neva ‘Boot abaut Souz ,wəədz 


Jack: Sat s "до! ‘intrastin. 
“at. ken juu 'Bink ev епі “тоо, 


1001 Бит) ke,nektid laik 
faada, 


nou, ai 'dount Bink ai ‘kan of hand. ‘let s 
‘wud juu *d3ast “get it *foo mi. 
‘Gat s jit. ,nau den, wil | 
‚ aa, бо z ,brevit, 


Father: let mii sii... . V 
hav ә ‘luk at да dikfneri. 
it s 'ouvə „дез--оп да !sekond ,felf. 
‘luk 'Ap !bii aar ii ,vii and "51 wot wii get... 
and ,brevieri,— bou8 raader An,juugual ,weedz. Vbrevit 
miinz а *''dokjumont"' (pri;zjuumobli ә Vfoot dokjumant) 
“kon fearin 'rapk wió'aut „pei on an laami „ofisə пак 
'brevit \meidgar and ,sou on. ә Vbrevieri—oor ai biliiv 
isAm piipl sei “briivieri—iz “ә 'buk fe VkaBaliks kenteinir) 
‘foot ,sekfnz fa 'juus iitf dei". sou juu sii Sei у "оо! got 
дә 'seim ai'dia at да “Бак əv dam, дои it s ə ‘bit 'haad te „sil 
in „sam keisiz. 'he/lou. Oat s fani. briiv, it бег ‚Мә, iz 
“ə !mjuuzikl team fer ә inout “longa dan 'Souz 'nau in 
Juus”. ‘wot di juu 'meik ev ‘dat. 

Jack: it 'siimz 8i ig'zakt `opəzit, Mdaznt it. 

Monga wanz бос had 


s бо wə stil 
cold “foot bekoz it 


Father: ai doun „пои. prap 
‘nout waz ki 


` 1 
Ада neimz, оо praps бә 
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woz ði juunit intu witf 'houl ‘tjuunz wo di,vaidid. juu d 
'betar 'aask joo ^mjuuzik ,maaster abaut „ак. Vhli | 
probabli nou ‘тоог ə`baut it дәп ai duu. 


Jack: Vai Bink juu “пои *kwait ә Mot abaut Əimjuuzik, faado. 


Father: wel, ai 'dount "Кејт ta bi an Vekspaat. 


ке... 
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VII. skuulboiz 


John and Colin are both about thirteen or fourteen years old. 
They are friends who meet only in holiday time, as they go to 
different boarding schools. It is January, and they have not met 
since the previous summer. 
John (.dzon): ai ‚sei, ‘wot а juu gouin te !duu 'nekst sama holz. 


Colin (.kolin): ou ai iks'pekt wi Jl gou te de ‘sli ez Yuugul. wii 
'oolwaz *duu—ik,sept ааз joo wen wi went a,brood. bat 
wia 'not 'laikli ta duu Yat ogen— not fer Veidsiz ‘enihau. 

John: did ju "ау ə gud “taim. 

Colin: "гаа%/8әә. ai tuk 'lots ev ‘snaps 9v "ool da pleisiz wi 
Went tuu. ai | ‘fou дәт ,tuu juu if ju лак. 

John: ‘ou '9apks ,oofli. ai d “lav te sii дәт. did dei "оо! 
kam “aut propoli. 

Colin: 'not „bad, ,moustli. ‘wAn oo Vtuu мә 'dAdz, wen ai 
'muuvd да \kamra oo samðig. ai 1 fou ju дәт te'morou 
Wen juu kam ta “tii. 

John: 'ou „kei. "бас | bi „fain. 


Colin: Sear ‘ool 'stak in an albam Sat ai 
Preznt. 


got әх ә krismes 


John: iz "бас wot joo Чаабог оп “mA8ə gelv Juv. 


in: + Ais ‘ri 3 Vwontid 
Colin: “nou, “dei geiv mi Sis ‘rist-wotJ. ai v `oolwəz "won 


Wan. ai v neva ‘had wan be/foo. 


J \ 
: i a ould 
ohn: “mai faada geiv mi ə njuu Mauntin pen. al lost mai „ 


Wan ət киш, bat 'àis iz ə 'matf „еко УАП. Juk. 
Colin: it Vluks dzoli *nais. ‘wil juu Yet mii ‘rait wid it. 
: i *wudnt let 
John: ai „dount Bink juu d ,bete. ai рош: a AE ai 
`A8ə piipl juuz it. it s sə'pouzd t? !spoil бә nib oo samin. 
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i i *nais ‘enihau. 
Colin: "ои ме], it (лп ,matə. it Мико dzoli *nais *enih 


j i i i 'rout Sat wid it 
John: ai | fou juu hau it ;raits. МЧК, ai 'rout ү 
Jjestedi. 


Colin: 'wot ə 'fAni \raitin juu v got. 


John: not “haaf əz fani ог Vjooz. 'wot d juu „тип. 

Colin: juu v neva ‘sin ,main. 

John: ai ‘d3oli wel “hav—on dat inviXeifn juu sant mi. 

Colin: "ои jes. wel хепіћаи, Vjooz luks tuu 
Vkapitlz ә 'matf tuu wig. 


John: wel 'piipl kan Vriid it ‘eniwei, witf iz moo дп dei кап Wid 


T A + l 
“jooz. "оп Sat invi,teifn ai 'kudn meik aut weda joo ,paat 
waz on ""tjuuzdi oo “Bəəzdi. 


‘sloupin, en бә 


Colin: да ‘deit wud ay ould juu, sili. 


John: av “Коо. ai 'njuu fram дә 


"екс 'witf it waz ment to bli, 
bat "дас dazn "тип ai kud ! 


riid joo “raitin. 

Colin: 'lots ov groun v 
'kudnt riid mai “faa 
tu it. 


APs hav "raitin Sat s -haad ta -riid. ai 
Šəz fr ә ‘on taim. “nau ai у got juust 
John: ez 'hii got 'juust tə ^jooz. 
Colin: 'nau den, 'dount bi Чик. 
aiti z ‘tJeindsin оо! бә 
уп wen joo groun ‘ap, 
John: jes. ai v 'siin 
sskuul. Sei luk ! 
‘noun it waz Vhs 
Colin: 'wot Ada pr 
John: (оц 


ƏV \koos ii haz, "enihau, та! 
aim. sou z ‘jooz, ai iks,pekt. 
it | tfeindz ә ріс. 

'letəz mai Ymada rout 
Priti 'difrant fram Vn 
Ә raitin iivn Sen, 
eznts did juu get. 

» Mabig matf—'buks 
Colin: ‘ai got ə fjuu „buks 
ӘП wie 'gouin tu 


'dzast aaftə fii ‘left 
au. bot ‘stil, ai d әу 


/Moustli. 


Миц. ai 


d ‘red tuu av дот ba foo, 
'aask бо : 


Piipl ta ‘tJeinds дот. 
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John: Sei | 'haf ta teik дәт "Бак ta да 'seim Vfop *wount del. 


Colin: jes, ai [t “Bink sou. ai doun ‘nou ,rieli. . . . wel, ai d 
ibeta bi getin „Бак ta ‘tii. 'tfieri,ou. 


John: 51 juu te, тогои. 


Ze EDUCA TION N 


UF N SERVICE. 
ст Ки. одела 
CALCUTTA 


42 ENGLISH CONVERSATION READER 


VIII. "коша fiit 


A man is writing in his study at about eleven in the morning, 
when his wife comes into the room. 


Charles (tfaalz): ai sei, „дии fat до doo. да z \satf ә „draaft. 
Elizabeth (i izaba): i`tis fat. ai fat it wen ai keim "in. 


Charles: mai "ЕС er ez "kould ez ,eniGin. 'kudnt wii hay " 
‘beta “faiər in hia. „до wan z ounli ‘got iwan Баа. it 'rie 
'haadli 'hiits бо 'ruum e,tool. and it s 'dzoli ‘kould сә dei. 

Elizabeth: its 'ool bakez juu 
juu 'sit ouva joo „buks ool 
Ap. nau if Vjuu had tə 


*niali evri *moonir, juu 
we kould. 


'dount get ə'naf eksasaiz, dio. 
"dei ən 'neva get joo səəkju`leifn 
"ГАЈ raund ool да *fops, oz Vai duu 
‘wudnt bi kem'pleinin дәс joo `fiit 


Charles: “nou. ai fad bi kom pleinin әс ai 'kudnt рес "оп wid 
mai `wəək av koos. 


Elizabeth: wel _eniwei, ‘hay əbaut gouin 'aut for ə !bit ,naU. 
Juu kud 'dzast pop 'raund ta до »beikez and 'get mi бә „bred. 
al waz 'tuu 'leidn wid ‘grousariz бо Avast taim. 

Charles: ou. 'veri ме], ‘wea zo Тар te put it in. and ‘weer 
ә mai ,fuuz. 


Elizabeth: 'ds^st aut said. Bei v 'd3^st bin \kliind. ai | "Һау ә 
kap av “tii redi foo juu wen juu get bak, 

Charles: ои, Banks, dio. ai kud 

Elizabeth: ‘wel, 
‘wount teik 
*ouvə dat 


'dgast əbaut duu wid ә Кар: 


shau əbaut shavin wan bə'foo juu `gou. It 


(тоо бәп ә „Кар! av “minits. juu ken bi „lukin 
«laast `tfaptə, wail do “Кес Бой. 


Charles: 'raitou, ‘Sat | bi fain. 
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IX. 'kould .wede 
Acquaintances meet in the road, one morning in early spring. 


Robi i i 
wen (robinsn): ‘moonin. әїплдә ‚Кош ,dei. 
awkins (\dookinz): jes ^iznt it. sepraizipli ,kould fə да 
itaim әу „јаз. 
R A su 
роп: Jes. Vlaast jaa, ai ritmembo, sam ev до ,triiz wə 
wait ‘griin bai ,Əis taim. 
Dawkins: -i ч 
awkins: -it s biin ә ,dredfl winter oolta,geda, ,haznt it. 
R А ; 
obinson: _jes. sat ә ‘tfeinds aaftə da ,maild wintez wii d biin 
МЕЧ and 'satf ә ос av ,ilnis abaut. “sam piipl sei ‘frosts 
il `of ool дә ,dsəəmz, bet Vai doun nou, wii ‘siim tu av *had 
m 
eni 'namber әу ,kouldz dis *winta. 
Dawkins: ; 
awkins: joo Ілкі tu əv had 'nadin !waas дәп ^kouldz. “wii v 
оо! bin *daun wid "ии, 'wan aafto di Ada, and “lots әү piipl 
Wii ‘nou av had brop“kaitis oo “Wes. 


\fraitfli bizi. ai m “sori 


Robinson: i 
binson: Nes, бә Ydoktəz mast ӘҮ bin 
ə juu "оо! "bete 


d „јаз juu v bin „havin „fluu in de *fameli. 
au. 


Dawkins: ‘ool iksept да ,jangist. Vii z stil in Фей, bat fi | bi 


je 
к вено лр “епі dei ‚пай. 
Obi, . 
и 'ou „gud. "maind ju dount 
š 5 \weda z !sou „сгесјт95- 
awkins: ii i 
иШ ou ai iks'pekt fi I bi 'kept in 
s У 
laa коша spel ‘lasts, ‘enihau. де! 
aast пак дос ə Boo waz iks,pektid. 
uuz laast „nait, 


ilet hə gou ‘aut tuu ,suun. 


Vdooz а bit *logga— wall 
"ед on бә Vreidiou 


and ai ,havnt 


Robi . 
inson: 'ou ‘riali. wii ‘mist да үп] 
i 'dount nou 


te ә "moumant to 'glaans ot до `pelpə „jet, sou 2 
Е Ot дә fookaast іг. 

@Wkins: 'laast „nait де! sed: **kon'tinjuin 

itemprotfaz 'slaitli 'haior in бә гаиб, wid 


!kould in да ,noo8, 
!brait !piəriədz 
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ouva ‘matf әү да ,kantri 'leitər in да \dei’’—oo ,waadz ta 
Sat i fekt. 


Robinson: "ои \wel, ‘Sat saundz a 'bit moo shoupfl, \daznt It. 

Dawkins: jes, end a'baut 'taim чии. "ај kaant „Без ба kould. 
mai 'fiit ə laik ‘ais ool dei lon, and “меп ai m kould al 
"simpli 'kaant „Bink. it s әх ,if wanz 'breinz wa “stif wid дә 
kould. 

Robinson: jes. ai nou "dzast wot juu ,miin. ai 'ofn НИ бә 'selm 
mai,self. ‘wel, "ај mas bi getin adon. it s tuu ‘kould tə 


stand ən took fe Доп. ai че! ju Wot: Чек s pop in \hiar 
an hav а "Кар av „ков. Sat | woom as „Ар. 


Dawkins: „splendid aidia. 'kam pon, 


состо See 


PHONETIC TEXTS 45 


X. 'muuvir ,haus 


Dr. Simpson is having a chat with his friend, Mr. Price, who has 
just come to live in the neighbourhood. 


Dr. Simpson (,simpsn): ^wel, ‘hau ә juu 'setlin ,daun. 


Mr. Price: (prais): ^ои 'priti wel. wie ‘stil in ә bit ev ə “mes 
əv Кооз. "пои Vkaapits daun jet. ai v bin "БЕ steinin ба 
“boodz, an Sea teikin ‘longa tə drai Vaut бәп it 'sez on бә 
"botl. bat ‘stil wii ‘aa getin а bit Vstreite nau. 


Dr. Simpson: it s `oolwəz а afraitfl biznis muuvin haus wid ә 
famali, «¿znt it. Vmiiltaimz ən Vbedtaimz n ‘sou on a "baund 
tə bi raada disVoogoenaizd ət -foast. and ,evridin teiks 'sou 
тле] “longa tu a,reindg дәп wan wud ӘҮ Boot. 'hanin 


„РЕкејаг fr instans. 


Mr. Price: "dount ai nou it. ai spent 'moust ov Mestedi hapin 
гама. ai 'oolwez Bink ә *ruum luks 'sou matf moo glivd In 
әд suun az it s got o Ѓјии ,piktfez on до ‘wool. bi'saidz, It 
!gets Bam aut av до "wei, ‘daznt it. 'fjuuə 0102 alin ə'baut 


оп да Чјоо to ‘trip wan. 


Dr. Simpson: тај „kwait agrii. əə . + . МОС ? juu ишт) əbaut 
оо kavarin. o juu 'gouip in fa 'fitid “kaapits atool. 


Mr. Price: Vnou, ба z nou `niid fe at jakali. wil ituk 'ouva 
'kwait ə lot av |lainou fram да laast рир!, əz it мәх in 
ikwait gud ken difn. ond wii broot 'plenti ev tragz ‘wid 
95, әтә imatar o fakt, ‘kwait апМ tə Vstaat wid, ət {епі 
тек. ai iks'pekt ean av да ruumz | luk ə bit “bear in 
"lelsiz ot «past, бә "flat wil had De foo Wez ‘sou „АЛ“ 
да waz ihaadli 'ruum te təən raund, ənd ,enihau, ə “haus 
Solwaz siimz ‘sou тл „biga доп ? flat. 


Dr. Simpson: ‘wel av koos it !juusəli iz, 4210 It {уп if juu ^ 
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S Z ^ да Vsteokels, 
got da 'seim nambar av `ruumz, da z `oolwəz 


i li 
әп да veəriəs jlandinz, jlobiz n ‘wot not, dat ,dzenre 
siim ta gou ,wid it. 


; j| “Sa 'juuzuəl 
Mr. Price: jes, en wot да ,haus eidsənts kool DA j З. 
Vofisiz" оп да deVmestik said ar 'oolwaz sou 'matf m 


iks,tensiv.. wii v got 'kwait а gud ,skAlari and ‘iivn ə 'seprat 
`laadə witf wii “neva had ba,foo. 


iz nais, _iznt i i мии ӘҮ 
Dr. Simpson: jes dat „іх nais, \iznt it. “wii v got dat "tuu 
Кооз, an "ај mas sei wia 'dzoli «glad əv it. 


Mr. Price: 'hau abaut .hiitin. hav 'juu got eni Zoupan faiez. 


Dr. Simpson: aa... 'dzast Wan, in да ,sitipruum. Vmoust piip! 
*nauadeiz Bink it s ən santikweitid foom ov jhiitin, bat а 


Я | i 
imas sei "ај „laik әп joupan ќар. "пос veri “leiba-seivin а 
əd`mit. 


Mr. Price: nou, мак. әп 8i Vado Gir *iz dat it s 'baund tə bl 
\Wweistfl, ai miin V 


moust әү да chiit dzast is'keips Ap бә 
`tfimni. 


Dr. Simpson: ai nou, tə реда wid дә 


tə pə'ljuut ði ‘atmasfia, witf ‘eniwan wid ә !soufl Ykonfns 
Iz “baund tə disə pruuv ov ai Se,pouz. hau,evo, да z 'nou 
Veri 'praktikl ool'taanotiv in Aus keis. VApsteaz wil v got 
Nitl i'lektrik Yaiez evriwear, ez ai iks'pekt \juu hav. 


„Smouk, witf av koos ,helps 


“Мг. Price: jes. 'not sou МЕ, sam ov дат, әп ai “fadə ta Bink 
wot auer ilekVtrisiti bilz ə “gouin te Ы *laik, wii ‘kuk bal 
lek trisiti tuu ju nou. wii dount Maik „раз on да *houl, and 
wil kudnt „Беа да Boot әу Juuzin ði jould-fafnd ;kitfin 
vreinds fa kukin, sou wi град it сејКоп ‘aut and a !modən 
‘stouv instoold, 'dzast fa hiitin оо! дә \Woota. 
Dr. Simpson: 'ou Jes. ‘Sea \matf betər, \aant деј. 
Mr. Price: aua "ЈИЕ 'trabl at дә “moumant siimz ta bij ‘keatnZ 
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'moust av дә 'wanz wii broot wid as dount Mit ,diiz *windouz, 
and it әп „оой biznis ,getir дат .ooltəd. wii Vtraid ta duu 
it auə`selvz ta staat wid, bet тегі !suun geiv "др in dis реа, 
an “nau See biiin *dAn daun да ‘taun. Бәс Пуп ‘den wii fl 
‚һа te bai ə ,səətn emaunt əv ,njuu mə;tiəriəl—ëər ә 'sou 
mani 'moo ‘windouz ta kava. fo да Vmoument ai m a'freld 
Bat | 'dzast haf ta weit. wie 'konsntreitir ‘feast on getin ool 
до “rant windouz ,kaved, sou dat piipl 'kaant luk 'in fram 
бә \striit. ði Yadez dount го! „така sou mat. 
Dr. Simpson: 'aa juu on да ‘telifoun jet. 


Mild їп o “foom. дә z !probobll 


Mr. Price: .nou 'not jjet. ai v 
hav en4f ,instrumants oo 


№ iti m 
ои WeltIn list. Sei 'neve siim te 
lainz oo sam8ir) to gou ‘raund. 


Er. Simpson: wel дә Чаке Viz, 'sou meni 
telifoun. 
ше Price: jes, al iks'pekt Bat s Yt. It s 'verl ә! по) t° haf ta 
мек. it meiks satf ә 'slou Ibiznis решо Should ov piip! 
Б 9nd ,traiin tu o'reinds епібі). 
P Simpson: in ði Мош deiz, av "Кооз, it 92 9 „keis ov sendlg 
ameni moo `teligramz əraund, ‘woznt it, oo getin 9 
mesindsə ta di'livər ə nout bai Shand in „keisiz әу rial 
Pedzansi, Vnauedeiz wAn itendz to teik бә telifoun fə 
h ` 
graantid, ond wan 'ounli !riəlaiziz wot ә Vbuun it "iz wen 
Wan 'haznt ‘got it—'laik wid sou meni Bigz. ау koos Val 
3 Ast *kudnt *duu wid’aut WAN. 


Ps Price: ou „пои, ау „Коо5 not. 
5 oktoz `manidzd Ы foo. 
". Simpson: lou ai Bink “wil manid3d ool A 

məədsənsi keisiz huu vsafod. wii ,kudnt ^8 


'moo "рир! wont ә 


ai: 'kaant i"madsin ‘hau 


"rait, it waz ði 
et to бәт sou 


ikwikli, 
Mr. Price: jes ai sa'pouz joo .rait. wel ai 'dount ikspekt 'auəz | 
c Чор in kamin “nau. ai 'Gink ai meid 'aut ə “priti gud *kels 
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fə biiiņ kə-nektid oz 'suun ez ,posebl. al ‘oolsou pointid aut 
Sat wii d "Пад ә *telifoun befoo—ai miin in aua ‘laast plels. 
ai Bink ‘Sat oolwəz ,meiks ə ,difrans, 'dount "juu. 


Ц 
Dr. Simpson: ‘jes, дас s 'paafiktli ‘truu. ai ri'memba wen и 
keim ‚Мә, ai '8oot it wud bi 'nais ta hav ә ‘wait rj,siive, sou a 


Vaaskt fo wan, әп Sei реу it as ‘simpli bi,koz wii d had ә 
'wait wan БаЧоо. 


Mr. Price: "ои ‘riali. Чапо Sat. to Ке! бә Агии, al d neva 


‘Boot av havin jenidin iksept ði ,juuzl blak Oi. bat 'wait Ма 
raada /паїѕ, nau ai „Кат ta Aink av it. 


Dr. Simpson: wel it s "kriim АК |uli— nou, V'aivarl" al ,8Ipk 
де! „коо! it. 
Mr. Price: 'ou jes, ai [ed 8i 


Dk wan av ,Bouz ad luk raaðə ,nals 
bai да "bedsaid, “wot. 


Dr. Simpson: wel ‘Sat s wea wii 


‘hav auez aktfull. ‘al get 'raQ 
"Ар at `oolauəz... 


Mr. Price: ou jes, әу „koos. 


Dr. Simpson: . . | sou it s !riəli до 'best pleis ta hav It, It 'selVZ 
havin to get ‘aut ay „bed in да 'midl ay до „лајк tu ,aanser It. 


Mr. Price: ou fa Vjuu it s ði 'obvias 


wear it s 'best {ә ði 'oodnri \Рәәзп, Bou. ai [d әу Boot It 


'mait БИ inken“viinjant wen "Ада “piipl 'aask ta !juuz Joo 
foun, oo get "TAQ "ар wail at Чоо „haus, an деј haf ta "baad 
into да \bedruum, 


‘pleis, ai kan ‘sii. al ‘wanda 


Dr. Simpson: az 9'geinst “Sat, əy *koos, 
hav 'piip| Vi 


бә z да point dat НЕ Juu 
In, an get 'koold tə бә 


‘foun JooVself, juu kan ri'trilt 
ta da Vbedruum an "teik бо -kool in kam'parativ sikluugn— 


wid'aut inta'raptin ‘ool konva'seifn if it s in бә Vlivip-ruum, 
an biiin „Пад 'ool ouvə да “haus if it s in да ‘hool, sel. 
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ce es, ai ‘kwait sii Vat. ai Oink бә z "пои 'daut Sat 81 
ы еы iz to hav 'wan instrument in ә 'feəll 
[сеп чу ne daun,steez, end ə“naðə, әп 
УК » Г ә МАШИ, fer ‘ool Чек ,koolz, fa 'moo 
МИ D matez, and оо! 'ðouz ə,keisnz wen juu 'dount 

ool tu intəVfiə wid wot'ever „els iz gouin on. 


Dr. Si ee 
TL "аа jes, bat ai 'haadli Bink да 'poust ofis piipl wud 
n aikli tə hand aut "tuu instrumants tu 'WAn sobVskraibe, 
еп ә z 'satf ә 'footidz Venihau. 
'aask fa 'tuu wen It s 


Mr. ; 3 
Price: nou, joo 'probebli ‘rait. and tu 
‘tfaansiz, а! fill. 


1 
Ə 'dsob tə get “wan mait 'predgudis wAnz 


Vat ai sa'pouz. WAn 'neva 


D ј 
r. Simpson: дә "те! bi 'sam@in in wəək 
аке. it Vmait wee 


L 

no ' А " Y 1 i 

ai Sh hau 8i ə'fifl ,maind iz gouin tə r 
‘Ada wei ‘raund, əv koos. 


Mr. Price: 'hau d juu ‘miin. 


Dr. S; 
|, Simpson: "wel, ба !рәәѕп huu “delt wid joor apll'kelfn 
E sei tu imself: “Но z 'samwAn huu Z !sou im Vpootnt 
EN hii *wonts tuu instrumants—wil d Ibetə giv im “wan 
r ” 
eit o*wei," juu !sii wot ai ‘miin. 
d ta 'tral бас ‘on. 8! 


Mr. р 
Tice: ‘jes ai duu. ai v а ‘gud „тат 
tuu aaftar "ool, end 


! 1 
"p Bin Viz, ai “mait get "landid wid 

| kaant help 'fiiliņ Ando дә Vsookemstonsiz Sat ,tuu wud 
3l ,raa&o tuu ,matf av а lakfari- wii | 'haf to '@igk it ,ouve. 
tounli ,dgoukig и 
„praktis. 


D 
Tone ‘ou jes, ai wəz rill, al 'dount 
S'pekt it wud waak laik Oat in 
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XI. ouve ,kofi 


Anderson is entertaining an acquaintance, Macdonald, and the 
two men make conversation. 


Anderson (,andasn): ‘hau di juu laik joo kofi. 'blak oo walt. 


Macdonald (mək,donld): „ои ‘blak „ри. 


Anderson: ‘ou. ai 51 да z sam ‘kriim shiar on ба trel. ә juu 
"оо juu wudnt 'raada hay 'blak wid "Кејт. 


Macdonald: ‘beta ‘stil. ai ‘wud laik ә drop əv ,krilm plliz. 
Anderson: and ‘fuga. "wan lamp оо „tuu. 


Macdonald: "nou ,fuga Banks. ai у givn ‘ap teikin jfugar In 


,kofi sins да Чек av дә Јава Jootidz. bot ai v 'neva bin 
'eibl ќа ,manidz widaut '[ugər in «tii, 


Anderson: ‘ou, in Yaua famali it s *d3ast ði "лдә wel ‘raund, -al 


Bink Vtfaine til, widaut 'milk ‘oo „fuga, 'dzast əz It kamz 


‘aut әу ба „рог, -iz ən sadmrobl drink. ‘at s до wel бә 
tfai'niiz drink it, ai Andə stand. 


Macdonald: jes ai b'liiv itiz. 


'ai v Vtraid it laik “Sat, In 'tfalniiz 
Vrestróz nd 


‘sou on, bat ai 'kaant sei al !riəli inVdol it. 
Anderson: bat stil, juu 'mast ad! 


mit бәс “swiit tii wud Vhaadli 
gou wel wid да Vfuud Sei ‘gi 


v juu. 
Macdonald: ‘graantid, bat деп V 


“hav „ШЇ ta drink, wid ә „ki 
iindikeitid at Vtii 
^kofi. 


PƏəsnli al d *neva *tfuuz te 
ukt miil—8ou it s *obvjesll 
-taim av ‘koos, . . . IBis iz moust ,ekslant 
'hau di juu meikit mei ai mask. ‘in o "poskoleito. 

it s dzst ‘hot 
ənd ‘left tə stand fə 
'stəə „raund wid ə 


Anderson: Vnou, ¿Wootə "роод on ta да ‚КО 


гә fjuu minits, аако i8ivin ба pot 'wan 
'wudn \spuun, 
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Macdonald: aa. -laik meikin ‘tii in „fakt. 


Anderson: ‘jes iXiz ,riali. wii ‘did trai ə ‚рәәКә!еїсә ,wAns, bat 
Е „пад to hav 'raaðər ə 'lot ov Vwooter in, oor it 'wudnt 
weak ,propali, әп it үтеп meikin 'гаадә moo 'kofi дәп 
Wii ‘niidid, wen да we ,dzAst да ,tuu ӘУ es. bi'saidz, wil 
faynd wii got Вгии 'dzast ez mat[ Vkofi az baYoo, an да 
houl aiVdia had bin tu ikonamaiz. it ‘did kam ә bit “Biker 
en Vblakə fa да ,seim emaunt ev Vkofi, bat "ai didnt док ài 
akt{l “fleiva waz əz ‘gud. ,sam@in te „дии wid karig In 
ikontakt wid до ,metl а! sa,pouz. 


Macdonald: Yes, al fud Bink dat s "маі “aikll. wel, 1815 


'saatnli siimz “stron inaf. 
ikam ta бә kan'kluugn it s im‘posab 


uplenti ov ,kofi. in fake it s 
‘simpli 'end др 


Anderson: 'ou “jes. wii v 
ta meik “gud kofi wið'aut juuzin 
riali ‘пош ‘gud сга) tu i,konamaiz—juu 
bai ‘faindin да *kofi Angdrinkebl. 


,graindir nau. də juu 'gralnd it ez 


Macdonald: ке! mi abaut да 
.graund. 


juu “wont it, oo d juu ‘bai it 'redi 
"biinz and Vgraind sam "jtf 'taim wll 
moust i'fifnt litl ,mil dat wil 
isamə bəfoo laast. 


Anderson: (ои wii 'bai бә 
ДР ә bruu. wil v got 9 
pikt др оп ба ,kontinant ба 

ihaad ta ‘get In ‚85 


Macdonald: al i'madgin Souz o 'raaBe 
ii dam in да ,[ops Мә. 


kantri ‘aant Sel. wan ‘neve siimz 19 5 
in да laast ,Jəər ә 


Anderson: wel а! ‘hav siin дәт ,nau ап беп, 
d `enihau. 


sou, bat ai b liiv де! `duu КАТ fram əVbroo: 


"drigk matf ‚Кой Akt full. 
laut ov ә Min. "juu ,nou, 
‘ea-tait „tin, ОО 


Macdonald: at “houm 'wii dount 
and 'wen wi Vduu it s 'juusuli 
'aióa ði Voodnri staf 'redi Vgraund in ən 
дас 'spefli pri'pead „pauda foom. 
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Anderson: ‘ou 'juu 'miin . . . әә 


Macdonald: ‘jes 'ëat s ASSET 


Anderson: "ај дои. it s ‘riali veri \ 


gud ‘iznt it. (пос sou 
sin“@etik ez ә ot av Binz wii haf ta Put ‚лр wid ,nauadeiz. 


Macdonald: ‘wel, Bat waz " 


‘bak ‚паи ai т ə'freid, oo 
mi. 


moust in dsoiobl, ‘al mas Ы getin 
Sei | bi 'wandrin wot s ‘hapnd ta 


Anderson: jes. ai s'pouz its ә 


'baut 'taim ‘ai meid ә ,;muuv `tuu, 
'sii ju leita. 


Го терес S s. 
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ХІІ. а pridikemant 


Dick and Norman are returning from an evening visit to some 
of Norman's friends. The two men know one another well, 
and have probably been friends for years. 


Dick (_ dik): ‘nau war in ə fiks. 
Norman (nooman): 'wot s да ‘mata. 


Dick: wii v ‘mist да 'laast ‚trein. дә ,poote sez it left "falv 
\Minits əgou. 


Norman: "mai *gudnis, ‘dat iz ookwad. ‘nau wot da wii ,duu. 


Dick: 'hau 'faar а wii fram ,houm. 


Norman: it s 'matf tuu Чаа си “wook, if YSat s wot joo `8inkin. 


Dick: ‘wel, wot ool*təənətiv di juu se dsest. 
Norman: wii *mait pik ap а “taksi. 


Dick: 'not Vlaikli, at Vëis taim ау "пак. 


thiar ən "Кир а luk ‘aut In 


Norman: ‘ou ju neva „пои. 'juu weit 
'sii if do z 


¿Bat derekfn. ‘ai | gou 'Ap ќа да \krosroudz nd 
eni8in „кати. ai biVliiv wiər on ә ‘bas ruut. 


Dick: ai fudnt av 'Goot 8o d bi eni Vbasiz ət “dis aue. 


4 
Norman: ai m "пос sou ‘foo. 'aant бә ‘sam бас ‘ran ool “nalt. 


Dick: 

Ick: да “mel БИ. "ај wudnt ‘nou. 
Norman: ај sei ai m ‘oofll „ог! ebaut Bis. o juu 'fraitfli ‘talad. 
D . ГРАН м > 

Ick: nou ‘ai m ool ,rait. and joo not ,riali te bleim 


pr ! okir sou log. 
man: wel, aj so,pouz wii 'ootnt tu ЭУ steid tookin 0 


It * 
t `woz ranin „Binz a bit fain, woznt it. 
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Dick: wel ai ‘did meik Vsignlz, wen ði `Aëəz got Ap tə ‚liiv, 
bet juu siimd 'sou 'kiin tə hav ə'naðə Ник at Souz “drooinz. 


Norman: jes ai \nou. it ‘woz mai foolt ,riəli. hau,eva, 
2” poladgaizin 'daznt ‘help at бә Vmoumant. 


Dick: Vai wudnt *maind, iksept dat ai "пои 
Ap foo mi. Vjoor ool "rait. juu v got 
'wandrin wot s ,hapnd t juu. 


filis | bl 'weltlr 
'nouwan ta staat 


Norman: ‘wil fii bi'gin tu “wari d juu i*madzin. 


Dick: wel, "пок “jet owail ai [udnt 


“Bink. bat juu "пои wot 
'wimin „а. оо pa'haps juu "dount. 


Norman: {ои jes, wan kan "kwait Ande,stand. 


'wud juu Чак 
хә 'giv har o “rin, dzast to еј wot s арпа. 


Dick: Bat Че raaBor ə рид ai/dio, if 'ounli wil kad 'faind ә 
skool boks. ‘ou, ai bi'liiy дә Мәд 'wan in ба "steifn. al | 
"пр a'kros nd „51. 

Norman: v juu 'got sm “kopəz. 


Dick: 'gud гЧоод. ај „dount bliiv ai ‘hay. 


hay “juu. 
Norman: “sori. 


‘nou tfeindz a,tool, 
Dick: Wel, ‘дає s ‘Sat, 


Norman: ‘neva ,maind. wii у 


“dan aua „best. |.. Sluk. Ba zo 
‘bas kamin. ai «оша ju “so 


u. 'nau wii | ‘suun bi houm. 


ORTHOGRAPHIC TEXTS 


I. "Ох THE PHONE 


The speaker is a woman, aged about thirty-five or forty, 

married, with a family ; she is talking to a woman friend 

of hers, who is the same sort of age and probably also 
married with children. 


Hello! ... ‘Oh, thel,lo! I ‘thought I recognised your 


voice. "Нож are you? .. . I'm бо glad... . 'We're “fine, 
thanks. "Thank you ‘so much for your „сага. 'Did you 
"рес ^ours? . . . 'Oh ‚good! . . . 'Not at wall... . \Yes, we 


Фа. 'Did ‘you? . . . "Wasn't it „splendid? . . . ‘No, it 
‘wasn’t, теабу.... \Yes.... “What did you ‘say?... “Yes. 
- - . ‘Oh, 'that „would be nice! Are you 'sure you could 
‘manage us all? We're ‘quite a “crowd, you know! . . - 
‘Well, 'that would be ‘great fun. "Which 'day would be 
wbest for you? We're 'free all the week, I Ап. e e- 
Thursday. Yes. І ‘опт “think we've ‘anything ‘on 
then, but I’d ‘better just make sure. "Wait a „вес while I 
"вес my diary. . . . Yes, that seems all ,right—un'less 
there's 'something I’ve for'gotten to write Vdown. I'd 
"better ring you 'back ‘later this „evening, to confirm it, if 
you don’t тіпӣ. ... What? .. . 'Oh уе], to'morrow - 
‘morning then. Or I ‘tell you ‘what: "why don't you drop 
Чп for a "сир of ‚coffee in the "middle of the morning? 
...'That’s fine! 'Round about e’leven?.., Splendid! . . . 


^Who? ...'Oh/yes?... „Ко, we „heard they were „staying, 
but we 'never Vsaw them. "Everyone too busy, „probably. 
--- "ОВ" you? слом. YNo....,No.... ‘Yes, 
'I remember. . . . ‘Really? . |, ‘Most interesting. Well 
‘what did they say? . , . "What did you 'say to Xhat? . . 


56 
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'Good for you! . . . ‘Jolly good! . . .-I should „think ѕо!... 
Of course. . . . Er, yes, I should ‚think so. ... „No, naturally. 
... Why not? . . . Oh, I see. Well it was ‘probably 'just 
as well... . Er, ‘no, I don't ‘think so. Why? ...4No, 


„better not. A'nother „time perhaps... . \Yes. VAN 
(right... . ‘No, it 'doesn't matter a "bit. ‘Perfectly all 


tight. “Well, 'see you tomorrow! 'Good,bye! 


ЕЕЕ 
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II. ABOUT „Books | 
Betty and Phyllis are friends or acquaintances. 
Berry: 'Have you read ‘Southern Ad'venture? 


Puytuis: No. But I 'read a re view of it the other ,day. 
It 'said it was 'very ‘good. Let me see, it’s by 'Patrick 
„Burton, ‘isn’t it? 

Berry: Er... ‘no, Patrick ‘Buxton, You're ‘probably 
thinking of ‘Philip ,Burton—you know, the ‘тап who 
wrote 'Under the Weather, 

PHYLLIS: "ОВ „уез. I 
‘is the book І read а 
about some ‘people 
‘isn’t it, and they g 
ad ventures ? 


BETTY: ‘Yes, 'that’s Aight. I'm in the ‘middle of 'reading 


it at the ‘moment, It’s ex‘tremely well written, and 
‘most a‘musing in „рата. 


PHYLLIS: I must деай it. РИ ее if I can get `Dick to 
iB1Ve it me for my ‘birthday, 


BETTY: VMine's from the ‘library, so I ‘can’t “lend it you, 
I'm afraid, 


PHYLLIS: Oh sho, of ‘course not, I can ‘easily wait. I've 
got ‘plenty to be getting jon with. I ‘find I ‘don’t get 
much ‘time for reading, actually, What with the 
arden, and the Children, and "опе thing and another .-- 

Berry: D know. Its ‘simply „frightful, isn’t it? About 


the ‘only time VI get for "reading is ‘late at ‘night, when 
‘everyone's in 'bed and a'sleep, 
PHYLLIS: That ‘certainly ‘is the « 
find I ‘can’t keep awake o 
'generally settle ‘down Straig 


‘always mix those two мр. But i: 
bout in the article, I’m ‘sure. “It b 
Who go 'off to South America, 
et involved in ‘all sorts of ‘тай 


quietest time, But VI 


nce I get into „bed. I 
ht away. 
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III. "MEETING THE BABY 
Mrs. Williams meets Mrs. Hughes in the street. They 
live in the same district but do not meet very often. 

Mrs. WILLIAMS: 'HelMo! Is 'this one of ‘yours? 

Mrs. Носне5: ‘Yes. 'Haven't you ‘seen ‘John Беч оге? 

Mrs. WILLIAMS: ^No. I don't think I ‘have. I 'know 
“Susan of ‘course. 'She “often comes round ,our way to 
'play with ‘Mary. 'He’s а „fine boy, Jsn't he? "Нож „old 
is he? 

Mrs. Hucues: Ег... 
He's 'growing 'up fast. He'll 
for his ‘pram, And he's al'ready 50 ,heavy, it's as 
as I can „do to ‘lift him ‘in and ‘out, and 'carry him 'up 


‘nearly 'fourteen ‘months ,now. 
Vsoon be ‘getting too *big 
'much 


and down ‘stairs. 
Mns. WILLIAMS: ‚Үе 
varen't they? It’s a ге"Це 
'more for them,selves. 
Mns. Hucues: Yes. ‘Jane, 
‘when she's at Vhome, t 
Votherwise I 'really „do feel the 
your two? I 'see you've got ‘ri 


s, they're 'quite a «trial at „that age, 
f when they be'gin to do a bit 


does help me a Jot, of course— 
hat ‘is, in “holiday time, but 
strain, . . . Нож are 
d of them for this 


‘morning. 
Mns. үүпллам: Yes. I 'managed to ‘park them with a 
neighbour. She ‘loves ,children—they haven't any of 
'feel I’m 'doing her a 


their ,own—and she 'makes me э j 
‘kindness if I Чек her look „after them ,sometimes. I’m 


'really мегу ‘lucky in that way. - - - I thought I'd just 
go into ,town and have а ‘look at the ‘shops alone for 
once. 

Mrs. Hucues: „Well, I 'mustn't ,stop you. 
‘bus coming, ‘isn’t it? 

Mrs, WILLIAMS: „Yes. I must run. 


'Here's your 


'Good,bye! 
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IV. HOLIDAY ARRANGEMENTS 


Harry has just got back home, and is talking to Joyce, 
his wife. 
E: ‘Well, 'how did you get ‘on? 

аа "Let те be'gin at the beginning. "When I got 
there, the Vfirst thing I *did was to 'go to the infor,mation 
bureau and 'ask for a list of ho'tels and boarding 
houses. Then I re'tired to a 'seat in the „park and spent 
‘half an ,hour or so ‘looking “through them and 'marking 
the likely ones. The “best places were 'more than we 
could af‘ford, of course. And there were Vothers that 
were "obviously a "long ‘way from the sea. I checked 
'up the ad,dresses on the „map they gave me. 

Joyce: 'Did you ‘like the 'general “feel of the place? 
"What was it like on the whole? 

Harry: Well, РИ tell you. The 'whole Vatmosphere was 
quite *pleasant—'nice shops and ‘so on. And it’s à 
‘lovely Vbay. The 'tide was 4n when I first walked 
along the „front, but 'even {50 there was ‘quite a lot of 


“sand showing. And when the ‘tide was Vout there was а 
tre*mendous expanse—I should say a ‘hundred 'yards 
Wide, and of ! 


course you can 'walk aVlong the shore for 
about 


‘two miles in „опе direction and 'three in the 
yother—'sand 'a 


Il the way. 
Joyce: It 'sounds Movely! 
Harry: Well ци 


ound "looking at the ! 


ey “may have been ,all 
anyhow, the 'first place I 'went and 


ust had a 'new ‘coat of „paint. I 
Sup'pose 'that's what 


‘caught my eye. “Inside it was 
*nice ‘too, but ‘un’ fortunately they were ‘booked right 
‘up. So I 'went to the ‘place next ‘door, “They were 
‘booked ‘up ‘too, really, but it 


‘turned ,out that they'd 
) 
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just had ‘several cancelMations for the ‘second ‘fortnight 
in August. I ‘went and ‘looked at the ,rooms and 'took 
them on the ,spot. 
Joyce: You „didn’t! 'I „say! 
Harry: ‘Yes. There ‘didn’t seem any reason "not to. The 
pro'prietor was "most friendly—he ,made me a 'special 
'rate for the ,children, and I thad the ,feeling we should 
Бе 'well looked „after there. 
Joyce: 'Well that „does sound nice. 'How ifar is the ‘sea? 
Harry: 'Right on the ‘doorstep. You ‘only have to 'cross 
the ,road and you're 'on the beach. 
Joyce: 'Is there a 'view from our ‘rooms? 
they face? Do they 'get any 'sun? 
Harry: 'One at atime! “One of the rooms ‘faces the sea, 
: the ‘other doesn't, I’m a/fraid. That's the ‘only 'snag I 
could find. But you ‘can’t have Veverything. à 
Joyce: ‘No, one ‘realises that, of ‘course. “I think you've 
‘done ,marvellously. ‘Come and have ‘something to 
«eat and е] me ‘more about it afterwards. 


'Which 'way do 


Hu 
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V. 'LATE FoR DINNER 
Harry and Joyce have asked a few friends to their house 
for an evening meal. Harry opens the door to greet 
Barbara: they obviously know each other well, and the 
atmosphere is friendly and informal. 

Harry: 'Here you ‘are at „last! What'ever happened? 

BARBARA: I 'say, I’m most ‘awfully sorry I’m late! I 
‘know it sounds a “frightfully Бай excuse, but the Час 
45, my watch had „stopped while I was ‘out ‘shopping, 
and I was “horrified to find how late it was when I got 
wback. "Where are the others? 

Harry: Well as a 'matter of act, “they were late ‘too- 
They only ‘got here a ,few ,minutes ago—'some 'trouble 


with the children, ap,parently. I think "опе of them 
had a "bad „fall or something. 


BARBARA: ‘Oh, I’m "so „sorry. Well anyhow, I'm ^glad 
you weren't held ‚up ,just because of уте. 
Harry: It’s ‘all right, really. 


I ‘don’t “think so. I think ‘Joyce ar,ranged things so 
that ‘everything could be ‘popped under the „grill at the 
"last minute, when 'everybody was ‘actually "here. . + * 
‘Well now, Barbara, 'what would you ‘like to ‚йо, 'go up 
and 'take off your ^things—you'll 'find ‘Joyce with "Mary 
in the ‘bedroom, I ex pect-—or 'how about a „drink first, 
while you get 'warm by the fire? 

BARBARA: ‘Well, ТА “love a ‘drink. But ‘won't that 
de'lay still "further? I mean, 'oughtn't I to 'take off my 
^coat, so that you can be'gin to 'serye ‘straight away? 

Harry: Well no. As I 'said just ‘now, Joyce was 'waiting 
till you “сате be'fore ‘starting to ‚cook the ,meat, 50 
there’s ‘bound to be a БЕ of an vinterval in ‘any case. 

BARBARA: 'Oh I ее, Then per haps there'll just be 'time 
for a cigarette. I'm Мопрїпр for a smoke. 


"Ко „harm done—at ‘least, 
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Harry: “Неге, ‘have one of these. ‘Joyce likes them. 'I 
‘never smoke, you know. 

BARBARA: "Thanks ‘so much. I 'don't seem to have 
‘brought ,mine. I ‘left in "such a „hurry, I 'must have 
"left them behind. 

Harry: It’s ‘quite all ,right. There are ‘plenty ,here. 


O —— 
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VI. 'Аѕкімс ,FATHER 


Jack is a bright boy of about twelve years old. His 

Father is probably an intellectual, and he seems to be 

something of a philologist, or at least he is obviously keen 
to interest his son in words and their meanings. 

Jack: I ‘say, ,Father, 'what does ‘ 

FATHER: ‘Shortening, „really. T 
‘shorten. / 

Jack: 'Could I 'talk about ab'breviati 
‘cutting it with a "knife? 

FATHER: 'Oh no, ‘that wouldn't ‚до. 
crete. It’s jused for ‘shortening in a more ‘abstract 
sense. You ‘know ,abstract and concrete, don’t you? 

Jack: ‘Yes, Гуе Vheard of them. 

FATHER: Well, *abVbreviate? is used ‘chiefly for shortening 
a ‘word, so that an “ab!br 


eviVation" is a Vshortened or 
re'duced 'form of a word. I ex'pect 'that's how you've 
"come a'cross it, "isn't it? 


Jack: ‘Yes, that's Aight. The ‘master at „School said the 
"word “bus” was an abbreviation. 

FATHER: Quite ‘so. It’s ‘shortened from “omnibus”, а 
‘Latin word meaning “for all”, that 15, for the „public, 
as op posed to a „private Carriage, 

Jack: ‘Oh, "I „ее! 

|. &bbrevi'ation 
‘ration, 

FATHER: 'Quite wight, Jack. Er., - 'so is “pram”, as a 

matter of fact. 


Jack: 'What on "earth is „that shortened from? 

FATHER: “Pe, rambulator.” You've "Probably never ‘heard 
of that. It’s "hardly ‘ever vused now, except ‚possibly 
by the shop People who „sell them, and I should ‘think 


Well, to "во 'back to аа  БаБуцсатгіавез” nowadays. 
` , > 


breviation”, I was 'going to 


"ab'brevi ation?" mean? 
о abVbreviate means to 


ng a “stick by 


"That's too „соп- 


Then I Sup,pose V*prep? is an 
‘too, because it v 


really stands for *prepa- 
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Say that “that comes from a -Latin word ‘too, o,riginally : 
‘brevis, meaning "short. We „век the 'abstract 'noun 
“brevity” from it. Have you 'ever theard the 'saying: 
"“ Brevity is the ‘soul of “wit”? І 

Jack: „Yes, I have, but I 'don’t know 'what it Vmeans, 
really. 

FATHER: „Well, ег... it's a'nother 'way of ,saying that a 
thing 'isn't Vfunny if it 'goes ‘on for 'too long, more ог 
Jess. If you 'want to be “witty in ‘what you ‘say (“witty 
means funny and 'clever at the 'same ,time)—if you 
"want to be Vwitty, you should 'keep it short. 'Be brief, 
in fact—and ““ brief” is a*nother word that ,comes from 
that 'Latin 'word meaning „short. 

Jack: That’s ‘jolly "interesting. I 'never ‘thought about 
those words all being connected like ‘that. Can you 
'think of any ‘more, Father? 

FATHER: Let me see. . . · No, I idon’t think I ‘can off- 
„hand. 'Let's have a 'look at the dictionary. "Would you 
‘just “get it "for me? It’s 'over there—on the 'second 
Shelf. "That's át. „Now then, we'll 'look 'up 'BRE,V 
and 'see what we get. · · · Ah, there's Jf brevet", and 
/ breviary "—both rather un,usual words. v“ Brevet” 
means “а 'document” (presumably a Vshort document) 
“conferring тапк with'out ,pay on an 'army officer” — 
like ‘brevet major”, and so оп. A Vbreviary—or I 
believe some people say v breeviary"—is “a 'book for 
“Catholics containing 'short „sections for _luse each 
ау". So you вее they've 'all got the 'same i'dea at the 
“back of them, though it's a ‘bit "hard to „see in some 
cases. 'Hel/lo! „That’s funny! V Breve”, it says here, 
is “а musical term for a note “longer than 'those 'now 


in wuse”. ‘What do you ‘таке of ‘that? — 
Jack: It ‘seems the ex'act ‘opposite, ‘doesn’t it? 
FATHER: „I don’t know. Per,haps there were still longer 


ones that had ‘other names, OF perhaps the ‘note was 
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called “short because it was the unit into which ‘whole 
‘tunes were di,vided. You'd ‘better 'ask your ^music- 
master about ,that. VHe'll probably know ‘more about 
it than Д do. 

Jack: VI think you *know ‘quite a 


Mot about ,music, Father. 
FATHER: „Well, I 'don't 


'claim to be an Vexpert. 


— 
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VII. SCHOOLBOYS 


Sohn and Colin are both about thirteen or fourteen years 
old. They are friends who meet only in holiday time, as 
they go to different boarding schools. It is January, and 
they have not met since the previous summer. 
Joun: I \say, 'what are you going to 'do 'next summer 
„Бој? 
Сох: Oh, I ex'pect we shall go to the ‘sea as ‘usual. We 
‘always \do—ex cept jlast year when we ,went a,broad. 
But we're пок ‘likely to do “that again— not for Vages 
‘anyhow. 
Jonn: Did you ‘have a good “time? 
Coun: "RaVther! I took 1065 of 'snaps of "all the places 
we ¿went to. ГЇЇ Show them ,to you if you like. 
Joun: `Oh, 'thanks awfully! га “love to see them. Did 
they ‘all come ‘out properly? 
Сом: 'Not Ьай, mostly. *One or “two were «duds, when 
I 'moved the „сатега or something. I'll show you them 
tomorrow when you come to ‘tea. 
Јонм: 'О.,К. '"Thatll be fine! 
Corm: They're “И 'stuck in an salbu 
„Christmas present. 
Joun: Is 'that what your 
Сох: “No, “they gave me 
“wanted one. I've never 
Jonn : “Му father gave me a 
jold one at ‘school, but 'this is а 


m that I ,got as a 


‘father and ¿mother gave you? 
this ‘wrist-watch. T've ‘always 
храд one before. 

new ‘fountain pen. I ‘lost my 
'much ,better опе. 


Look! : j 

Сох: It “looks jolly ‘nice. ‘Will you Чек me ‘write with 
it? 

I “promised 1 


Јонм: I don’t think you'd better. z 
-wouldn't let ‘other people "use it. It’s sup'posed ot 


'spoil the nib or something. 
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Corn: 'Oh ,well, it doesn’t matter. It “looks jolly ‘пісе 
‘anyhow. : 

Jonn: РИ ‘show you ,how it ,writes. „Look, I 'wrote «that 
with it yesterday. 

Corin: 'What a 'funny writing you've got! 

Jonn: Not ‘half as funny as “yours. 'What d'you mean? 

Corin: You've never ‘seen mine. 

Jonn: I jolly well Vhave—on that inviXation you sent me. 

Corin: 'Oh yes. Well anyhow, yours looks too ‘sloping, 
and the “capitals аге 'much too wig. 

Joun: Well 'people can “read it ‘anyway, which is 'more 
than they 'can with “yours. "Од that invitation I 


'couldn't make оце whether your iparty was on “'Tues- 
day or “Thursday. 


Соттм: The ‘date would have 

Joun: Of ‘course. I 
“meant to be, but 
‘writing. 

Corin: 'Lots of Erown-Vups have ‘writing that’s hard to 


‘read. I 'couldn't read my “father’s for a ‘long time. 
“Now I've got ‘used to it. 


Joun: Has Һе got ‘used to “yours? 

Corm: 'Now ‚then, ‘don’t be ycheeky! Of „course he has. 
‘Anyhow, my jWriting's "changing all the ‘time. So’s 
‘yours, I ex pect. ‘Even when you're grown-‘up, it'll 
ichange а „bit. 

Jonn: Yes. Ive iseen letters my “mother wrote just 
after she ‘left school. They look ‘pretty ‘different from 
"now. But ‘still, I'd have 'known it was Vher writing 
even ‘then, 


Corin: "What other Presents did you get? 
Joun: „Oh, nothing ,much—books mostly. 
CoriN: M got a few books ‘too. Pd ‘read jtwo of them 


before, and we're 'going to 'ask the 'people to ‘change 
them. 


¿told you, „silly. 
'knew from the 'date ‘which it was 
'that doesn't 'mean I could 'read your 
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Jonn : They'll 'have to take them Баск to the 'same “shop, 
*won’t they? 

Corin: „Yes, I should “think so. I don't ‘know, really. 
--. Well, I'd better be getting iback to ‘tea. 'Cheeri,ol 

Jonn: 'See you tomorrow! 


Se eee 8. 
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VIII. "Согр „ЕЕЕТ 
A man is writing in his study at about eleven in the 
morning when his wife comes into the room. 


CHARLES: I say, „Чо shut the ,door! There’s such a 
draught. 


ELIZABETH: It ‘is shut. I ,shut it when I came ‘in. 

CHARLES : My 'feet are as "cold as Anything. 'Couldn't we 
have a 'better ‘fire in here? “This one's only ‘got gue 
„Баг. It ‘really 'hardly ‘heats the 'room at all. And it's 
‘jolly ‘cold to,day. 

ELIZABETH: It’s 'all because you 'don't get e'nough 
«exercise, dear. You 'sit over your ,books all *day and 
‘never get your circu‘lation up. Now if Vyou had to 
‘rush round all the ‘shops, as VI do nearly every 


"morning, you 'wouldn't be com'plaining that your 
Meet were cold. 


CHARLES: “No. I should be com 
get 'on with my ‘work, of ,coui 

ErizasETH: Well anyway, 'how about going ‘out for а 'bit 
snow? You could ‘just Pop 'round to the \baker’s and 
"вес me the bread. I was Чоо ‘laden with ‘groceries the 
frst time, 

Cuartes: ОВ. 'Very well, "Where's а Њар to „put it in? 
And 'where are my „shoes? 

ELIZABETH: Just Outside. 'They've just been „cleaned. 
ГИ 'have a cup of ‘tea ready for you when you get ,back- 

Снавтѕ : Oh, «thanks, dear, І could ‘just about \do with 
а сир. 

ELIZABETH: ‘Well, „how about 
It won't take more than a 
be „looking -over that «last N 

CHARLES: 'Right,o. "That 


iplaining that I 'couldn’t 
rse. 


"having one be-fore you ‘go? 
:couple of ‘minutes. You can 
‘chapter, while the ‘kettle boils, 
"ll be fine. 
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IX. Согр ,WEATHER 
К, анн meet in the road, one morning in early spring. 
OBINSON : "Morning! A‘nother ,cold ,day! 
AWKINS: „Yes, “isn't it? Surprisingly cold for the 
R time of year. 
OBINSON: Yes, “Last year, I remember, some of the 
trees were quite ‘green by ,this time. 
AWKINS: -Its been a „dreadful winter altogether, 
vhasn’t it? 
OBINSON : Yes. Such a ‘change after the mild winters 
ys d been „having. And 'such a ‘lot of illness about! 
d ome people say 'frosts kill ‘off all the germs, but УТ. 
a t know, we ‘seem to have ‘had any \number of ,colds 
^ 18 ‘winter, 
ag KINS: You're lucky to have had ‘nothing ‘worse than 
Colds! “We've all been ‘down with “flu, "опе after the 


EAS код“ ‘know have had bronchitis 
ito rone. 

тоз; ‘Yes, The Vdoctors must have been 
t x I'm “sorry to hear you've been having , 
n Are you 'all ‘better now? 

ut de All except the ,youngest. 

Овод one ‘getting up ‘any day mows ‘out 

too N: 'Oh „good! "Mind you don't Jet her go 
D ж оп) This ,weather's 550 «treacherous! T 
go Oh I ex'pect she’ll be ‘kept inVdoors al it 
ШЫК While this “cold spell ‘lasts, ‘anyhow. ey 
R SX pected the Vradio last ‘night that а ‘thaw wa 

° š | 
б 'Oh “really? We ‘missed the news last night 

Yet haven't had a "moment to ‘glance at the "paper 
Dawe, o I !don't know ‘what the forecast iis. j 
№: ‘Last night they said: « con'tinuing ‘cold in p 
› temperatures 'slightly ‘higher in the south, wit 


“lots of people we 


‘frightfully 
"Яо in the 


vShe's still in ‘bed, 
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"bright ‘periods over ‘much of the ‚country 'later in the 
\day”’—or words to that ef fect. 

RoniNsoN: 'Oh well, "Бас sounds a 'bit more „hopeful, 
„doesn’t it? 

Dawkins: „Yes, and a'bout 'time ‘too! 'I can't „bear the 
cold! My ‘feet are like ‘ice all day long, and ‘when I'm 
cold I "simply 'can't «think. It’s as jf one's brains 
were "stiff with the cold. 

RoBINsON: „Yes. I know Nust what you ,mean. I ‘often 
feel the Бате myself. . . , ‘Well, Ч must Бе getting 
along. It's too ‘cold to Stand and talk for Jong. 


‘tell you ,what: !let's Pop in „here and have a "сир of 
coffee. ‘That'll warm us up. 


DAWKINS: „Splendid ideal 'Come „оп! 


== 
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X. 'Movine House 


Dr. Simpson is having a chat with his friend, Mr. Price, 
who has just come to live in the neighbourhood. 

Dr. Simpson: “Well, 'how are you ‘settling down? 

Mn. Price: ‘Oh, 'pretty well. We're ‘still in a bit of a 
“mess, of course. 'No “carpets down yet. I've been 
"busy 'staining the “boards, and they're taking ‘longer 
ко dry Vout than it 'says on the "bottle. But ‘still, we 
are getting a bit Vstraighter now. 

Dn. SIMPsON: It’s "always a „frightful business moving 
оце with a ,family, isn't it? VMealtimes and Vbed- 
times and ‘so on are ‘bound to be rather disVorganised 
at "first. And (everything takes 50 much "longer to 
arrange than one would have ‚thought. ‘Hanging 
\Pictures, for instance. 

MR. Price: "Don’t I “know it! I spent 'most of ‘yesterday 
anging jours. I ‘always think a ‘room looks 'so much 
More lived in as soon as it’s got a few pictures on the 
S Be'sides, it 'gets them out of the ‘way, ‘doesn t it? 

D ewer things ‘lying a'bout on the ‘floor to ‘trip опе. 

R. SIMPSON: Т «quite agree. Er... 'what are you doing 

about floor covering? Are you ‘going in for fitted 

Carpets at all? 

ER “No, there's no ‘need for that, СИ We 

а Over ‘quite a lot of lino from the last ER = 
of oat iquite good con,dition. And we brought plenty 

w, TUBS "with us, as a matter of fact, ‘quite enough to 

Start with, at «ny rate, I ex'pect 'some of the rooms’ ll 

ook a bit “bare in ‘places at "first. The flat we had 

“fore Was iso «tiny, there was ‘hardly 'room to turn 

`bigger ,anyhow, a Vhouse always seems 50 much 

thana flat. 


Simpson ; \Well of course, it 'usually ‘is, Nsn't it? 
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;Even if you've got the 'same number of ‘rooms, wid. 
"always the Vstaircase, and the various „landings, Ло 1 
and ‘what not, that ,generally seem to go ,with it. + 

Mr. Price: \Yes, and ,what the jhouse agents call “the 
‘usual “offices” on the doVmestic side are 'always so 
'much more extensive. We've got ‘quite a good 
,scullery and 'even a 'separate ‘larder which we “never 
had be fore. 

Dn. Simpson: Yes that „is nice, isn't it? VWe've got that 
‘too, of course, and 'I must say we're ‘jolly glad of it. 
Mr. Price: 'How about ,heating? Have "уои got any 

"open fires? 

Dr. Simpson: Ег... 'just опе, in the sitting-room. VMost 
people ‘nowadays think it's an „antiquated form of 
heating, but I must say 'I Jike an ,open (бге. 'Not 
very Vlabour-saving, I ad‘mit. j 

Mr. Price: „No, quite. And the Vother thing "5 that it's 
‘bound to be ‘wasteful—I mean, Vmost of the *heat just 
es'capes up the "chimney. 

Dr. SIMPSON:: I know, to,gether with the smoke, which of 
course ,helps to pol'lute the ‘atmosphere, which ‘anyone 
with a 'social Vconscience is “bound to disap prove of, 
I sup,pose. However, there's то very 'practical alter- 
native in ,our case. “Upstairs we've got ‘little e'lectric 
‘fires everywhere, as I ex'pect ‘you have. 

MR. Price: Yes. 'Not so little 
‘shudder to think what our electricity bills are "going 
to be ‘like. We ‘cook by elec itricity ‘too, you know. We 
don't ‘like „gas on the whole, and we couldn't „bear the 
thought of ,using the old-fashioned kitchen „range for 
cooking, so we ‘had it taken "out and a 'modern ‘stove 
installed, ‘just for ‘heating all the „water. 

Dr. Simpson: "ОВ yes. "They're much better, ,aren’t 
they? 


Мв. Price: Our 'chief 'trouble at the Vmoment seems to 


, ome of them, and І 
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be ‘curtains. 'Most of the ‘ones we brought ,with us 
don’t Mit these ‘windows, and it's an „awful business 
getting them „altered. We “tried to do it our'selves to 
¿start with, but ,Mary 'soon gave 'up in despair, and 
“now they're being ‘done down the ‘town. But ‘even 
‘then we shall ауе to buy a ,certain amount of new 
ma,terial—there are 'so many 'more ‘windows to cover. 
For the Ymoment I'm a'fraid that'll ‘just have to ‘wait. 
We're ‘concentrating ‘first on getting all the front 
Windows \covered, so that people 'can't look їп from the 
street. The Vothers don’t really matter so much. 
R. Simpson: 'Are you on the ‘telephone yet? 
R. Price: No, ток yet. I’ve Milled jin a Vform. There’s 
"Probably a ‘waiting list. They 'never seem to have 
enough ¿instruments or “lines or something to go 
round, 
R. Simpson: Well the ас Vis, 'so many ‘тоге 'people 
Want a ‘telephone. 
А. Price: Yes, I ех!рес that’s ‘it. It’s 'very an'noying to 
E to “wait. It makes it such a 'slow 'business getting 
i che people and trying to ar'range anything. i 
endi ESON; In the Vold days, of *course, it was a (2560 
.nB ‘тапу more ‘telegrams around, ‘wasn’t it, ОГ 
Enting a ‘messenger to de'liver a note by ‘hand in lem 
tee /urgency. “Nowadays one 'tends to take the 
€phone for "granted, and one ‘only ‘realises what a 


D 


№ 

FAR it *is when one 'hasn’t ‘got it— like with so ^many 
Mr. Pm. Of Course VI just couldn't ‘do with'out me 

b Oh 46, of course not. I 'can't imagine ow 
Dr, ace managed be fore. A 

the e^ SON: 'Oh I think “we managed all ‘right. da 

to nr €rgency cases who suffered. We ,couldn't “ge 


so i 
R. iquickly. ; 
се Yes, I sup'pose you're right. Well, I 'don t 
ct 'ours’ll be ‘long in coming “пом. I ithink I made 
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‘out a “pretty good -case for being con*nected as 'soon as 
„possible. I ‘also pointed ,out that we'd “һай a ‘telephone 
be‘fore—I mean in our Mast place. I think ‘that always 
,makes а difference, 'don't ‘you? 

Dr. Simpson: ‘Yes, that’s 'perfectly ‘true. I re'member 
when 'we came „реге, I 'thought it would be 'nice to 
have a "white re,ceiver, so I Vasked for one, and they 
\gave it us 'simply be,cause we'd had a white one beMore. 

Mr. Price: 'Oh ‘really? 'Fancy that! To 'tell the ,truth, 
I'd never ‘thought of having anything except the usual 


black thing. But 'white ‘is rather mice, now I ,come to 
think of it. 


Dn. 5імрѕом: Well it’s ‘cream 
(think they ,call it. 


Mn. Price: 'Oh yes. I should ithink one of those would 
look rather пісе by the ‘bedside, “what? 

Dr. Simpson: Well, 'that’s where we 
'I get 'rung ‘up at ‘all hours . . 9 

Mr. Price: Oh ayes, of course. 

Dn. SIMPSON: . . . so it’s 'really the 'best place to ‘have it. 
It 'saves having to get 'out of bed in the 'middle of the 
night to „answer it. 


MR. Price: Oh for “you it’s the ‘obvious ‘place, I can "ее. 
I ‘wonder whether it’s 'best for the ‘ordinary person, 
though. I should have thought it 'might be in- 
conVvenient when ‘other “people 'ask to ‘use your 
v phone, or get 'rung 'up while at ‘your „house, and they 
have to "barge into the bedroom. 

Dr. Simpson: As a'gainst “that, of “course, there's the 
ipoint that ЧЕ you have ‘people Vin, and get 'called to the 
"phone yourself, you can re'treat to the Vbedroom and 
‘take the call in com'parative se‘clusion—with'out 
inter'rupting 'all conver'sation if it’s in the “living-room, 
and being heard ‘all over the “house if it's in the ‘hall, 
say. 


Actually—no, “ivory” I 


‘have ours, ,actually. 
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Mr. Price: „Yes, I ‘quite see “that. I think there’s 'no 
‘doubt that the iVdeal arrangement is to have 'one 
instrument in a 'fairly acVcessible spot, , Somewhere 
down stairs, and aVnother, an exVtension, in the ‘bed- 
room, for ‘all ‘late calls, for 'more confidential matters, 
and ‘all ‘those 0¢,casions when you 'don’t want the 'call 

to interfere with what'ever ,else is going оп. 

DR. Simpson: "АҺ yes, but I 'hardly think the 'Post Office 
People would be likely to hand out "two instruments to 
'one subscriber, when there's 'such a 'shortage Vany- 

ow, 

MR. Price: „No, you're 'probably ‘right. And to 'ask for 
‘two when it’s a ijob to get Yone might 'prejudice one’s 
‘chances, T feel, 

SIMPSON: There 
Зир"розе. One 
Boing to react, 
9f course, 

R. PRICE: How 

Stmpsoy . ` 
3Ppli*cation v 

0’s ISo imY, 
We'd 


'may be 'something in “that, I 
"never 'knows ‘how the of'ficial mind is 
It “might work the ‘other way ‘round, 


do you ‘mean? ) 

ell, the !person who Vdealt with your 
might Say to him'self: "here's ‘someone 
portant that he *wants* two instruments— 


better give him “one straight away.” You 'see 
му I “mean? 
`h RICE: "Yes, I ‘do, Гуе а 'good mind to 'try that ‘on, 
‘all, Шу thing “is, T “might get ‘landed with 'two after 
m үз d I сап? 'feeling under the “circumstances 
thay Be. Would be irather too much of a luxury. We'll 
Dr, Sr Eo think it „Over. 
Е it^ “ОВ yes, I was 'only Joking "really. I 'don't 
Would work like ithat in „practice. 
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XI. Over „СОЕЕЕЕ 


Anderson is entertaining an acquaintance, Macdonald, 
and the two men make conversation. 
ANDERSON: 'How do you Mike your coffee? ‘Black or 
white? 
MacpoNarp: Oh, "black, „please. 
ANDERSON: `Oh! I See there's some ‘cream jhere on the 


Atay. Are you 'sure you wouldn't 'rather have 'black 
with ‘cream? 


Macponatp: 'Better ‘still! 
please. 

ANDERSON: And ‘sugar? 

MacpoNarp: 


I ‘would like a drop of ,cream, 


‘One lump or two? ç 
"No sugar, thanks. Гуе given "up taking 


,Sugar in ,coffee since the 'days of the sugar shortage: 
But I've 'never been 'able to manage without ‘sugar 1? 
tea. 

` 


ANDERSON: `Oh, in Vour family it’s *just the ‘other way 
"round. -I think China tea, without 'milk ‘or ,suga^ 


just as it comes ‘out of the „роб -is an admirable 
drink. "That's the Way the Chinese drink it, I under- 
istand. 

МАСрохаАІр: Yes, І be'lieve it ds. Гуе Vtried it like ‘thats 
in 'Chinese “restaurants and ‘so on, but I 'can't say 
'really enjoy it, i 

ANDERSON: But still, you ‘must ad'mit that “sweet tea 
would ‘hardly go ‚well with the “food they «give you: 

Macponatp: ‘Granted, But then “personally Га ‘never 
"choose to “have „tea to drink, with a cooked meal— 
though it’s ‘obviously indicated at Vtea-time, of "course. 


- + + 'This is most «excellent ‘coffee! 'How do you make 


it, may I ask? ша ^percolator? : 
ы М Жүз e 
ANDERSON: VNo. -Its Just 'hot water ‘poured on to the 
coffee and ‘left to stand fi 


s or a few minutes, after givin’ 
the ,pot ‘one ‘stir round with a 'wooden spoon. 
< 
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Macponatp: „Ah! -Like making Vea, in fact. 
ANDERSON: ‘Yes, it ‘is, ,really. We ‘did try а ,percolator 
nce, but it „над to have trather a ‘lot of “water im, 
or it 'wouldn’t ‘work properly, and it meant making 
‘rather more ‘coffee than we ‘needed, when there were 
just the two of us. Be'sides, we found we ,got through 
‘just as much coffee as before, and the twhole iVdea 
had been to e'conomise. It did come a bit “thicker and 
“blacker for the same amount of “coffee, but “I didn’t 
think the ‘actual “Aavour was as ‘good. Something to 
ido with ,coming in ,contact with the metal, I sup,pose. 
Macponatp: ‘Yes, I should (think that's iquite ‘likely. 
Well, this ‘certainly seems “strong enough. Ж 
ANDERSON : "ОВ “yes! We've 'come to the con'clusion it's 
Im'possible to make “good coffee without using "plenty 
of coffee. In fact, it's really то ‘good (trying to 
€conomise—you ‘simply ‘end др by ‘finding the 
"coffee un drinkable! 
ACDONALD : "Tell me about the grinding now. Do you 
а it as you “want it, ог do you 'buy it 'ready grount | 
ЖУ Е eu we 'buy the ‘beans and Vgrind ue om 
little 2 make a „brew. We've ,got a most € а 
Я ` that we 'picked up on the ,Continent 
Summer before last. ; 
^CDONALD: I i'magine those are 'rather ihard to ‘get 1n 
5а country, “aren't they? One ‘never seems to Se 
m E the Shops here. A 
ON: Well, I ‘have seen them now and then, 1n 
газ jyear or so, but I believe they ‘do come from 
abroad ‘anyhow. : 
ACDONALD: At Vhome чуе don't "drink much coffee, 
@stually. And when we “ао, it’s ‘usually ‘out шн Сш 
‚ОЧ know, ‘either the Vordinary stuff ‘ready “ground 


in САН н } 
og ‘air-tight ‚tin, or that ‘specially pre'pared powder 
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ANDERSON: ‘Oh, 'you 'mean...er... 

Macponatp: ‘Yes, 'that’s it...er... 

ANDERSON: 'I ,know. It's 'really very ‘good, ‘isn’t it? 'Not 
so syn“thetic as a ‘lot of things we ,have to put шр with 
mowadays. 

MacpoNarp: ‘Well, that was "most enjoyable! 'I must 
be getting "back ,now, I’m afraid, or they'll be 'wonder- 
ing what's "happened to me. 

ANDERSON: Yes. І sup'pose it's a'bout 'time ‘I made а 
move ‘too. 'See you later! 
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XII. A PREDICAMENT 
Dick and Norman are returning from an evening visit to 
Some of Norman’s friends. The two men know one 
another well, and have probably been friends for years. 
Dick: ‘Now we're in a Ах! 
Norman: "Whats the ‘matter? 


тек: We've ‘missed the ‘last strain. The ,porter says it 
left ‘five minutes ago. 


Norman; "My “goodness! "That «is awkward. ‘Now 
what do we до? 


Dick: "How 'far аге we from „home? 

Norman: It’s "much too 'far to “walk, if “that’s what 
you’re ‘thinking, 
Dick; ‘Well, what al 

Norman: We ‘might pick up a taxi. 
Dick: ‘Not “likely, at “this time of *night. 


АМАМ: `Oh, you mever know. !You wait 'here and 
“ер a look ‘out in that direction. "ТИ go 'up to the 

MrOSSrOads and see if there's 'anything coming. I 
“lieve we're on a ‘bus route. 


TCK: I shouldn't have ‘thought there'd be any ““buses at 
"this hour, 


‘ternative do you sug'gest? 


ORMAN: Pm 
all “night? 


ICK: There “may be. 'I wouldn't ‘know. 
Norman: 


САМ: І say, m ‘awfully sorry about this. Are you 
"rightfully “tired? ae 


9, ‘Pm all jright. And ‘you’re not really to 


‘not so ‘sure. 'Aren't there 'some that ‘run 


N: Well, I sup,pose we ‘oughtn’t to have 'stayed 
stalking 


50 long. It ‘was running (things a bit fine, 
Wasn't it? 
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Dick: Well, I ‘did make “signals, when the ‘others got 
тир to leave, but you seemed 50 'keen to have a'nother 
‘look at those “drawings. 

Norman: ,Yes, I know. It ‘was my fault ,really. How- 
«ver, a"pologising ‘doesn’t ‘help at the “moment. 

Dick: VI wouldn't ‘mind, except that I ‘know 'Phyllis'll be 
‘waiting up for me. VYou're all ‘right. (You've got то 
one to start "wondering what's happened to you. 

Norman: 'Will she be'gin to “worry, do you i*magine? 

Dick: Well, 'not “yet awhile, I shouldn't think. But you 
‘know what 'women are. Or per'haps you ‘don’t? 

Norman: Oh yes, one can ‘quite under,stand. 'Would you 
like to 'give her a ‘ring, just to њау what's ‘happened? 

Dick: That is rather a good идеа. If ‘only we could ‘find 
а call-box. ‘Oh, I be'lieve there was ‘one in the ‘station. 
PII (пір a'cross and ‚see. 

Norman: Have you 'got some ‘coppers? 


Dick: 'Good “Lord! І ,don't believe I ‘have. Have ‘you? 
Norman: Sorry. "Мо change at „all. 
Dick: Well, 'that's ‘that. 


Norman: ‘Never ,mind. We've ‘done our ,best. . . . “Look! 


There’s a ‘bus coming! I ‘told you зо. 'Now we'll 
‘soon be home. 


